Quantum Glass Passages; Rhetoric’, 
Neologisms and Dimensioning as Drawing 
in and out of Time. 


Edwin VanGorder 


Post Deconstructing the Illustration: 


The author often uses the illustration in the text which is (literally) ani- 
mated and shows a timing on a vertical measure relative a course around a 
right angle: in this case he begins to approach an aspect of the illustration I 
have discomfort with which is at the turn there is a hanging moment which 
is qualified for example in race track staggered positions for the racers: yet 
given that measurement will always be slightly altered in the action of 
measuring the positioning which reduces the hanging moment of the curve 
track to a shedding of angular momentum then to an entropy sufficient to 
rank equilibrium to statistically negligible irrationality is on a universal 
scale comparable to those slight differences reposing the question as to 
whether the runners had actually run the same race even in the set that 
was measured whole. And universal forces in their compound as marking 
for example the apparent weakness of gravity as our near view of what is 
otherwise its massive compound and the view of a collapsing universe at 
the moment of singularity is then the large scale view of the minutia as it 
were and the questions then are a riddle to be solved...ryming then with 
my initial “discomfort” at the hanging moment... in a way it resumes Zenos 
paradox as we must confront our own presence in our concept which in 
this case shows that time itself has a brane” or level of it’s ontology that 
eventually makes it part of “time”... the nature of nature then includes the 
time of time... per the evidence of dimensions in the various forming possi- 
ble of rotation the narrow configuration of entropy to a simple radial lens 
is short the anomaly mentioned in article by which quantum time cannot 
be measured in a time like way... I like the way the author teaches by leav- 


ing wide open holes in his argument which invite your own response... 
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From perspective proposed by Bal of an Albertine window so to 
speak by which the character is ethos of environment as projec- 
tion and her interest in words as pictorial a project of mine com- 
pares in “Skhartrecht: Drawing in Words ‘ placed in Academ- 
ia.edu and Internet archive on theme of my writings on art and 
language subtracting the actual drawings of original essays so as 
much as possible drawing in words (am somewhat chagrined is 
my most viewed book) is all inall a rhythm to compare again 
with book Tiepolo Pink by Roberto Colasso also like Bal on theme 
of Proust per title in which he goes into the Magi tradition of Goe- 
tia and Theuria, ie concrete and abstract which I would represent 
deeper to source as relating the trifold riddle of Greek ie Graphos 
or Gryphon / Irorir ie the paradox confronted and Boetia or Goe- 
tia as the nomea or hyper suble state visited for example in word 
like phenomena...(I write, I Speak pertain to “graphos”... towards 
paradox and anomaly (anomaly Bal cites as the actual continuity 
in fields she notices on might say linked to metonym) In particu- 
lar I find interesting Tiepolo’s Maggi etchings in which youth and 
age are given a fresh allegory over the traditional gaze of separat- 
ed time implicit in the apple and Madonnal (the apple is as a des- 
sert separated in time from the banquet similar then to Lacans 
perceived import of Cézanne’s staggered gaze over say Rodin’s 
fascinum or fixated gaze. The youth and Magi for Tiepolo are sig- 
la of his cast of characters developed over time in high public 
scrutiny and at same time completely private symbolism of which 
he shares the “spartan staff” of code wrapped in leather as a 
statement become code in wrapping around two staves as mes- 
sage platforms quoted in the musical and physicians symboll...... 
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Although writing before Bob and Alice were born Mekke Bal in placing a thesis 
of Albertine as a series of environments structuring a pervasive otherness gives 
her preface over to characters name change related to protagonist other who has 
forgotten her previous identity and conversing via telegraph sans signature de- 
scribes the originals undecipherable signature in such detail the message is 
made perfectly complex to a kind of paradigm Bob and Alice... In her book Quot- 
ing Caravaggio similarly she approaches vial Deleuze quote to effect concepts are 
hallucinatory via their necessary displacement ( ie the perfection of knowledge is 
in effect it’s flux and so cutting to the chase of quantum fluids today and so forth 
the interesting aspect of the Quoting Caravaggio was in identifying Baroque 
mathematics to hallucinatory sense of the art in which Caravaggio displaced 
meaning of gestures to their raw impetus or velocity. 

I believe Bal has taken narratology into her own life’s course by essentially sign- 
ing off on her first career and is now as in a certain Indian tradition on a pil- 
grimage through the places that were of the narratives she studied, staging vari- 
ous plays and art works as she goes.... Years ago I sent her a note asking wheth- 
er she was influence by the Story of the Stone... she answered in hours to my 
astonishment...(affirmative) I would like to be like that you know , I am ready to 
go on my own pilgrimage... which has to do do with revisiting the structures of 
rhetoric and poetics to the sense of consternation in contemporary physics and 
cosmology through the blending of art and drawing in the role of “handmaiden 
of the arts (and sciences)... 


People are mistaken to look for answers in their discipline or even loca- 
tion... it is a handmaiden otherness that brings all to bear... Therefore one 
realizes one’s discipline is not what it seems to be but rather is everything 
made “special”. The art of disciplines is to crack codes which is not a hallu- 
cination but rather the paradox of motion and the paradox of equilibrium. 
Returning to art for example a pattern can suffice to make art by essential- 
ly relating to material and drawing quality... The overt identifiers as in Ca- 
ravaggio’s gestures interestingly balance out in his pictures to a continual 
use of a tympanum structure which receives the singularity of gesture to 
its capstone motif. 
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Portrait of the Verb 3 


Although I claimed Ingres never did a portrait 
of Duchamp his drawing of Mrs. John Mackie 
is close enough that I think the latter artist 
may have studied it in arranging his alter 


ego... 


The Sanksrit verb Samarkhana or to draw 
together also relates an impulse hermetic to 
Ingres and arcane to Duchamp by which both 
artists essentially made art for their friends, 
a position in art history was hardly a done 


deal for either of those guys... 
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PORTRAIT OF THE VERB 2 


INGRES’ PORTRAIT PIERRE FRANCOIS LEBROUSTE ARCHITECT OF THE ST. 
GENVEVIEVE LIBRARY IN WHICH DUCHAMP SERVED AS LIBRARIAN IN IT’ 
GENTILITY CONTRASTS WITH VERY SEVERE LOOKING PHOTOGRAPHS OF 
THE ARCHITECT WHEREIN HE SEEMS A COMBINATION OF CEZANNE’S HER- 
METIC BRISTLINESS AND COURBET’S BRUSQUENESS. ( STRANGELY THERE 
APPEAR TO BE NO PORTRAITS BY INGRES OF DUCHAMP BUT LEBROUSTE 
DOES LOOK A LOT LIKE DUCHAMP’S PATIENT FATHER... THE GENEVIEVE 
LIBRARY AS AN APOTHEIOSIS OF REASON SEEM ENGRAINED IN DUCHAMPS 
REFERENCES IN THE GLASS, THE ATTENDANT “BARGE’ PAINTING A VISION 
OF THE LIBRARY WHICH LOOKS AS THOUGH LIFTED FROM THE WATERS OF 
VENICE, CERTAINTLY... AND THE LIBRARIES IRON STANCHIONS THROUGH 
BASE HERMS IS CLEARLY QUOTED IN DUCHAMP’S COMBINATION PORTRAIT 
OF HIMSELF AS GERTRUDE STEIN AND VOLTAIRE WITH AN IRON BAR 
THROUGH HEAD AS PROTOTYPE OF THE MALIC MOLDS...AND DUCHAMP EN- 
JOYS VARIUS COMPARISONS ON TO LEDOUX ONCE MOTIVATED... 


THE NAME LEBROUSTE PER SANSKRIT DRAWING VERB ORIGINS (MY 
THEME HERE PER PORTRAIT OF THE VERB AS “SANSKRIT DRAWING VERBS 
BECOMES TOO VERBOSE AFTER A WHILE).. CAN FIND PROTO-INDO- 
EUROPEAN (PIE) SOURCES IN “ABHRO OR ABHO, TO CONNECT, OR 
BRIDGE... WHICH IN SANSKIRIT BECOMES APURANHA OR DRAWING THE 
NET WHICH IN REFERENCE TO GAME NET BECOME SOURCE OF GREEK PY- 
ROS..IE FIRE OF SACRIFICE... WHATS IN A NAME? WELL IT WAS A SHORT 
LEAP FROM LEBROUST TO CORBU EH?.. 


Swan Song Skahr or 


The Ingres Survival Suite 


Leaving his “ungratefull country” Ingres in Rome was tasked with a difficult 
survival in which a somewhat Proust like survival in salons of interest al- 
lowed him to introduce himself as a potential commissioned portraitist on 
the strength of his often gifted pencil drawings conjoined with his musical 
personae as he was good enough as a violinist to play personally with the 
greatest musicians of his time in chamber.. In his portrait style accessories 
are very abstracted, almost in harmonic layers with his primary interest in 
the figure showing at the face thus a paradox, the face symbolizing the fig- 
ure as though from afar, thus his complex sexuality. Many of Duchamp’s 
puns seem to be predicated on some appreciation of all of this.. in my case 
following drawing as relating the complexity of rhythms in form across the 
subjects it serves along the way the verb of drawing meets in culture the 
language in Sanskrit drawing verbs by which our thinking finds itself neces- 
sarily esconced with “drawing the bow” for example being Ingres’ sigla con- 
nection to some concept of the Parnassus of Raphael and also along the way 
| find the connection in language to rhetoric and poetry as well then to 


mathematics and cosmogeny. 


Accordingly it occurs to me to follow somewhat randomly Ingres portrait 
names as accidentally tracks across this field , that is, just as he advised a 
challenging student 


to start from nothing, forget all preconceptions and build a genuine style 
the attraction of say the Iching as a book written as it were for itself, con- 
structing itself, and similarly the magnificent Story of the Stone, the in- 
fluential “Impressions of Africa, the poetry of Cold Mountain influencing 
On the Road, and so forth. Therefore, considering as originary in lan- 
guage the 300 or so Sanskrit drawing verbs as they may show in the 
names his portraits I am interested in constructing this series accompa- 
nied by my own abstract harmonic drawing devised of a system I built 
on my own from scratch...in a world where, like Ingres...”there was not 


always bread on the table”... 


The cross cultural spread of the abstract drawing verb may here be 
thought of as a kind of Swan song , looking up cypresses in my neighbor- 
hood underneath the stars the evident night time photosynthesis of stars 
betokens the intense cosmological Renaissance of our time at precisely 
the time the abandoning of appreciation for planet and the broad other- 
wise cultural currents of illiberalism make one hope for a better future 
via humanity’s cultural sense of bonds to meaning... so in these project 


“names” as a ‘weak force” there is that appreciation... 


Ingres portraits included the afore mentioned difficult student Franz 
Adolph von Sturm.. known as Pappa for his skill in rendering the phal- 
lus... I take Sturm as an alliterative value of “ustre” or bull drawing a 
plow also the source of “Ulster”... the connective von is of vanhi meaning 


to draw forward thus the placement to surname. 


Franz I take as of Greek Phronein or spoken derived from Sanskrit 
with fr or ph an approximation of a v sound as in vahin ie to bear up 


well... 
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Notes from Ramanayan 

As you are stationed in Cambridge will mention to interest having 
concurrent articles in U.K. Drawing Research network on theme of 
Duchamp’s 4 dimensional chess as outreach to our current Web 
Scope Cosmological Age... Drawing here represents interest in iden- 
tifying to a sub or “space itself” or Lorentz equilibrium the dynam- 
ics of a magnetar like scope of quantum compounding the mathe- 
matical resourcing of “meta modular” or the fluidity oscillation 
mode informing specific shaping under aegis of LIE geometry 
(String)...moving specifically on premise the brane is also dimen- 
sionalized rotation the mysterious subtraction of powers in the rise 
through ranks accordingly is to that quadrant so justified at brand 
dimension thus the subtraction... 8 as .0156 maps as a .146 turn of 
golden section on to the overlap or timi of root five at 1056 and as 
you observe 64 dimensions to octonion likewise .64 relating .6382 
harmonic as .3618 +.2764 with also .3618 complement these in base 
as .3617 =2.764 and .2764= 3.618 predicating a continuum where- 
in .0101 will create an inverse momentum. The number .64 = 1.56 = 
100 times .0156 and unity = 64 times .0156... in the drawing is iden- 
tified the chords of the .0156 equilibrium field in meta modular 
forms which also added = unity these being .0156/ .0064 apr uni- 
versal constant and it’s apr. half/.112 complement of .888/ .127 com- 
plement of 18726 as reciprocal of !.146 and that .127 times 9 as a di- 
mension =1.146/.1828 complement .8173 reciprocal of 1.2236 which 
doubled and in reciprocal form is overlapping or timi regions of 
roots 2 and 3 on each other described in root 5. The .1828 timees 8 
= 1.46 or ten time .146. 
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Red , Yellow and Infra Red: 

It’s an Attunement that Turns Back on 
Itself Like that of the Radio Relic, Aura and 
BlackHole Fossil: 


The radio wave anomaly ( the record at galaxy oddly 
inverts) suggest to me per relic disturbance central 
through plasma and dark matter, aura as that to 
particles towards eges and faint background noise 
from quiet blackholes at center of galaxy collisions at 
nodes of cosmic web suggests relating the original 
bow and lyre in sense of bow already a form divided 
by strings in half which then bends space while the 
tuning frets of the lyre from outside can be compared 
to the way a violinist like Hahn will play with the 
bridge similar to the way a guitarist bring chord hand 
and pick hand near each other create a kind of sonic 


boom or perhaps which is like these disturbances. 
The visualization then shows a kind of map of space 
time like Hendrix inverting forms of music by lying on 
ground or reversing guitar direction... the radio waves 
show how an overlap or open approach orthogonally 
when curved in space create ripples and 
displacements of centers then mirror the view of a 
galaxy seen on edge in which gas jets bulge center... 
what interests me is to hypothesize that the relation of 
dark matter to plasma in the early moment of 
universe occasioned in the variance of heat from 
source an alteration of interval readings and 
continuing the logic heat has a limit to which it can 
cool back but the the cooling process can go beyond 
the limits of that baryon space of interactive reading 
and thus dark matter is off the scale so to speak as it 
reads space itself to a similar scale becoming as it 
were truly one dimensional as opposed to the duality 
of matter to time space. 
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Martha Graham in Copenhagen : Gravity 
Waves and Gnomon. 

The inclusion of a barometer in Duchamp’s 
iconography as signifying | believe the 
verity of atmospheric pressure forcing us to 
draw breath (rather than our volition which 
only modifies) compares to the flux of 
gravity waves in time space which as the 
radiation form in compression and 
expansion Graham like....and to return then 
to an art like comport of physics in addition 
to time like and space- like. What | mean by 
that references the Greek Gnomon or “that 
by which things are known”, symbolized by 
sundial or carpenters edge and 
mathematically presented by Lewis Caroll 
as two chessboards of different sizes corner 
to corner which compose a perfect square 


of which then the smaller as extended 
across the area to make the square reads 
as applied the reciprocal of the larger plus 
one or one might say it is a kind of hub 
reading a complete turn as in the quantum 
jump the diagonal may form as either a 
root or whole number or otherwise the 
more stochastic “spin” of irrational 
numbers such as the golden section. Yet 
that smaller might be measured again to 
dynamic grid to the center, or again halved 
and redistributed all of which then 
resembles and is more easily compared 
perhaps to wave and trough function by 
which “amplitude” at center pitch 
resonates mathematically to a 
displacement one may make by taking the 
ones and zeroes of a nine fold say, as 


then.111 and relating nine at a decimal to 
progressions of zero spacings ie .0101 and 
seeing these as wave like they may 
interlace as offset to recombine, giving 
these qubit, rectilinear and wave like 
visions together a commonality in their 
meaning. Taking a pair of 1.n and 2.n one 
may devise their gnomon by adding one to 
the greater. And this embedding is implicit 
in realizing folds as dimensions or freedoms 
of extension of which the rotation through 
may have constrictions such | make the 
theme of this drawing in which the ratio 
.6336 belonging to a family of such mirrors 
ie 4224 complement of square root of 3 is 
in reciprocal 1.577 or 1 plus squ .root of 
three and this .6336 relates a series of root 
explosions relating an 8 fold if grant it the 


.0064 expansion approximate universal 
constant as modified to 64 as 8by 8 matrix 
and its complement at .3664 as a 6 fold, 
the borrowing back and forth of close 
peaks then is very much part of stochastic 
Space and the variations in reading spin 
which as a phenomenon may select the 
dimension you see much as pressure 
teaches you to breath... 64 in reciprocal = 
.0156 and you can figure for yourself how 
the .1056 ration of root five overlaps can 
meet that set of peaks as multiplied and 
divided on both sides of the decimal, and 
along the way dividing by two and 
multiplying by three to reciprocal centered 
gives a variety of topographies | consult in 
forming the drawing... 


Summary 

A habitual grounding of short hypothesis 
and longer explanation with then again also 
form of longer explanation with summary 
as our rhetoric- formed psychological 
midground per “the conditions of 
experience are simultaneously the 
conditions of the objects of experience is 
as much as part and parcel with the 
mathematical midline marking say 2 and .5 
as a turning or rotation of field which in the 
quantum extensions may alter field to 
figure in a chiasmus of the experience in 
which the transpose part to part of field to 
figure in all multiplicity creates the complex 
web which on cosmic scale measures then 
in a cosmic mathematics of topological 
thinking. 
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Like Edward Elgar I have a violin theme in my mind which has 
been with me for decades and I have no idea of it’s source alt- 
hough it is a prime motivation. To take up the theme of enigma as 
Gorky paraphrased a tripartite structuring “Night time, Enigma 
and Nostalgia)... 


Radio imaging if blackhole mergers as adjusting peaks are remi- 
niscent of flame like dance to fuel as motivated Heraclitus and Pla- 
to to essentially formalize in the Greek symbolization of the trian- 
gle the idea of a paradox within a riddle within an enigma which 
apparently Duchamp locates in his drawing Sonata image of bicy- 
cler on musical score ie the musical “Enigma) of Edward Elgar... I 
have interpreted this variously and the humor Duchamp meant to 
install of ones own devices as probably more interesting in the end 
than the actual proposition has all kinds of inner commentary as 
it were ranging from the portrait of his “father” as looking suspi- 
ciously like Edward Elgar to a “round” of his family suggesting he 
make a round thus he might say he could not exactly remember 
his source or the ball of string with hidden sound....(Like Elgar 
Duchamp was highly proficient but more schooled by his family 
than formal education... The drawing here is based on all sorts of 
quasi musical score inversions on the suspicion that my little tune 
may have been a Paganini motif in which he seems visibly to be 


taking a moment to figure out what to do next.... 
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Quantum Glass 


Or (back cover) : Playing Chess w. Duchamp (1)- Salons of Relative 
Interest (2) Advance the phenomenal moment of n dimensional 
chess as of Neo Space and JWWT Age to Become Radio Relics , Ha- 
los and Black Hole Fossils Red Yellow and Infra-red 


At turn of century previous the new shopping malls engendered of 
steel construction mirrored the Eifel as it were into commercial sa- 
lons in which the intellectual salons reinterpreted are the source of 
Duchamp’s resourcing of selected objects that he marked as some- 
how also oddly standing out of just time just as also and inversely 


public display became the model of our contemporary Commons... 


Marcel Breuer is an example of an artist who plays chess with Du- 
champ so to speak by engaging the idea of interiority often into a 
kind of interior design reference to complex mirroring capable of 
standing outside of time, while Duchamp found singular objects 
that somehow do not become dated: the other Marcel keeps the pri- 
ma fascia reference but emphasizes the complex mirroring. Other 
examples of the game might well include Cage and a reference to 
Edward Elgar and the “enigma” of enclosed riddles characteristic of 


a tradition in rhetoric motivating 


Duchamp and also Robert Smithson’s enantiomorphic mirrors in 
which the negative dimension of a reflection brings us to the full 
complexity of the mathematics towards that cosmology of our time 
which he strangely was not interested in- confining his interest to 


planetary domestic. 


A first gambit to consider in playing chess with Marcel Duchamp I 

consider is to recognize that often his explanations of his art as delib- 
erately self-defeating point to the warning therein that if one were to 
defeat him at his own game you would only play into his sense of hu- 


mor... 


The idea of bringing things to a draw recognizes the idea of equilibri- 
um as sourcable within chess as “draughts” in which the the history 
of drawing in language per Sanskrit drawing verbs (some 300 - foun- 
dation of European languages and even Hawaiian) which are the ab- 
stract comport the End of History personae of Esperanto linked Du- 
champ to a thread of literature in his time simultaneously inside and 


outside of Symbolism. 


As Librarian in Genevieve library which was a first example of the 
iron construction Salon style take into the realm of knowledge per se 
Duchamp was given a muse he followed up on in references in the 


Glass to Ledoux and Utopianism. 


In my work I reference an enigmatic kind of chrome architecture 
which interests me because it is not particularly beautiful nor is it 


appropriate to any particular genre, it is 


an outlier architecture that allows individually unique clauses an in- 
triguing moment. Duchamp pointed out that art movements were 
encapsulated and after their moment have a different experience in 
the interpretations of them as relics , halos or fossils , terms which 
are used to describe contemporary radio spectra analysis of cosmol- 
ogy which towards the profound development of reading gravity 
waves mark my appreciation of the moment. This moment requires 
readjustments in our thinking towards recognizing how we think, 
the poetics we use and artistically reform and adapt our conscious- 
ness. Duchamp engaged what appeared to be a radical front to a 
game he played of language and poetry become knowledge kinds, 
rhetoric, mathematics and cosmology of which he engaged special 
and general relativity ( 1 the Given 2 the waterfall) to his own n di- 
mensional bridge which via the roto reliefs actually became for ex- 
ample a source for cosmologist Roger Penrose for example followed 


by Escher in close concert of “artists’ proofs”... 
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: as it were -comparing green apples and oranges: just as quantum cor- 
relations are between simulacre and the simultaneous as measures of 
quantum correlation in which randomness and patterns are related to 
the interruption inherent in measuring quanta as finding a dimension 
in comparing successive measures in same quantum level as the “cloud 
technique of isolating environments) return to (of all things) proximal 
the Green Box Duchamp’s urinal in which the holes in the urinal or nine 
shots are a mathematical magic square mirrored in the construction 
bolts at sides of which the relation he makes in this art “argot” or slang 
references on the one hand the idea of a “creole” or bridge in languages 
such as an original pidgin become a developed language as between 
Sanskrit and Greek of which Uru ana in the Akkadian or Goddess of be- 
coming , (Aurora) can be given as source to words such as orange 
(monks robes and jump suits alike) as well as aura , the Ubiquitous cub- 
ist Journal”, original, adjourn, even tres riche heures etc... in the pro- 
cess some associations in language are linear as it were, others closer to 
truly random as when we call a green fruit an orange or give to an apple 
the fruit of appellation. (Spring of appellation?)... along those lines I 
would continue that as the article relates laser light and quantum com- 
puting the former much resides in my computer drawing via laser light 
which also as a “plasma” touches upon cosmology in general for exam- 
ple the confinement to state in early universe to plasma cloud prior the 
Cosmic Dawn, while the quantum computer in interesting in how infor- 
mation states of our language are built into the language of nature 
which in some respects does not count ordinally the way we do per all 


these dimensions of variable associativity and commutativity... 
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: as it were -comparing green apples and oranges: just as quantum cor- 
relations are between simulacre and the simultaneous as measures of 
quantum correlation in which randomness and patterns are related to 
the interruption inherent in measuring quanta as finding a dimension 
in comparing successive measures in same quantum level as the “cloud 
technique of isolating environments) return to (of all things) proximal 
the Green Box Duchamp’s urinal in which the holes in the urinal or nine 
shots are a mathematical magic square mirrored in the construction 
bolts at sides of which the relation he makes in this art “argot” or slang 
references on the one hand the idea of a “creole” or bridge in languages 
such as an original pidgin become a developed language as between 
Sanskrit and Greek of which Uru ana in the Akkadian or Goddess of be- 
coming , (Aurora) can be given as source to words such as orange 
(monks robes and jump suits alike) as well as aura , the Ubiquitous cub- 
ist Journal”, original, adjourn, even tres riche heures etc... in the pro- 
cess some associations in language are linear as it were, others closer to 
truly random as when we call a green fruit an orange or give to an apple 
the fruit of appellation. (Spring of appellation?)... along those lines I 
would continue that as the article relates laser light and quantum com- 
puting the former much resides in my computer drawing via laser light 
which also as a “plasma” touches upon cosmology in general for exam- 
ple the confinement to state in early universe to plasma cloud prior the 
Cosmic Dawn, while the quantum computer in interesting in how infor- 
mation states of our language are built into the language of nature 
which in some respects does not count ordinally the way we do per all 


these dimensions of variable associativity and commutativity... 
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The structure of E = mc squared is 


A gnomon : 

Per 

The reciprocal of the free radical is the 
complement of the inverse function 


Stated in physics as scattering and cross 
section to amplitude. 


Zero tests the conditions of a null set across 
the decimal and it is the decimal which 
marks the conditions something like 
temperature of midpoint and midline to 
dimension. To that effect integer spin are in 
relief to integral spin of which that latter is 
subject in the spirit of “i” to a bending or 
chain dynamic and thereby stochastic or 
fugue effects between interlinking and 
transformative by transposal of close 
values which may show then at variations 
linking rotation to revolving as it were. “I” 

is the consequence at decimal of the 
inverse square root going in different 
directions thus in physics the scattering at 
amplitude which seemingly posing 
paradoxes between large and small scales 


is actually the explanation lying in plain 
VIEW. 

Nine fold reading as .1111 gives the 
language to zero via the brane of the quibit 
and in the Post modular field of .o156 in 
relation to the overlapping root 5 or mean 
between quantum numbers of perception 
2 and zero as 1.1056 as the translation ... 
0156 not by coincidence is the reciprocal 
of 86 or the 8 fold matrix. In the harmonic 
scheme 1.618 through 9.618 has 
associated fields of .8888, the set of which 
is in pseudo Fibonacci mode in that,i8888 
through ,9888 added again at reciprocal 
equal .888, associated then also to .606, 
and .64 through .68 scaled to the universal 
constant where .64 at 100 times .0156 is a 
scattering of the harmonic field to the post 


modular. A scheme across square 
transformation can be detected further as 
.888 per reciprocal 1.126126 finds .126 
squared as .0156 while the overlap of squ 
root of 5 to 1.1056 is met by a range of 8 
times .1382 as unity plus a scale of the 
complement of .618 suggesting by brane 
the seventh dimension as the state of the 
eight spiral per brand is the transformative 
clause. Within these sets the universal 
constant .0074 is the decimal translation of 
inverse square by which the universal is by 
dimension stochastic to .0036, .0046, 
0056, .0076, .0078 and .0079 which at 
decimal are translations across 1.1, .0101, 
.11 etc etc. In general one might think of 
the decimal as subject to the bending of 
dimensions while a one dimensional to 


Minkowski space tension guides a 
conditioning of perturbance towards 
recognizing phenomenal dimension across 
contrasting rotation and revolving motif of 
successive dimensional movement type. 
Essentially the rhetoric to math connection 
stands of point of view, line of approach 
,plane of re view and massing of content as 
linking Sanskrit drawing verbs to Greek 
knowledge kinds become collective 
subconscious testing anomalies between 
physics a math in current cosmology. The 
tension between a line as visualizing a cold 
or post decimal relation at the free radical 
finds the integer to integral closer to wave, 
although in complexity these have also 
transformations you can find... | would say 
these free radicals in physics mark black 


hole particles to dark matter of which the 
strong force is that mass not returning 
readable in baryon mode and thus 
accomplishing to our view an expansion or 
apparent cosmological drift which may be a 
drift towards state of vacuum energy 
overlapping another level of low energy 
with consequences yet to be established in 
knowledge. 


MC of mc squared and the speed of dark 


The speed of dark might well be 
considered the complement area one 
implicitly divides into to create that unity 
or “one” into which one divides to create 
the reciprocal (scaled spiral turn) in which 
the phenomenal number relates to that 
hidden and in turn one recognizes a 
number for example given as say .2764 is 
being read by a convention of “you 
understood ‘as when in grammar the 
speaker is assuming a present listener 
which in the case of “u” representing the 
sets of ordinal number line in base ten is 
assuming .2764 “means” .276400 and 
moreover because the succession is 
controlled across integers by a tenfold as 


root quanta the understood zero upon zero 
is in the realm therefore of the number “i” 


Turning to the speed of light squared the 
master of ceremonies or mc of mc squared 
will be amused to contemplate that 
number as 4.4972663091326360 at 4.497 
in reciprocal form as 2.2236 oddly 
compares 1.236 or the square root of five 
with connection to .2236 or half ratio (or 
mirroring in quarters field) of which the 
number .8172 otherwise 1.2236 which 
doubled in like spirit constitutes in .4086 
the soul so to speak of 2.4472 which as 
.3086 describes both the square root of 
three inscribed in the square root of two 
and the square root of two inscribed in the 
square root of three...continuing to read 
the ordinal sets the integer values scaled in 


decimal per 266 is read .266 at an 
enfolding .266 at 8fold equals 2.128 of 
which the .128 describes as complement 
8/26 or 1.146 as harmonic interval per 
146 as fifth turn of section spiral while the 
next set construed .309 is half ratio of .618 
and so forth as one may continue... 
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Nested and implicative Continuum. 


A continuum of embedded or nested forms 
in the gnomon structure of complementary 
areas to harmonic which range the area 
greater a square then reflected in the 
complement as a smaller addition of unity 
654321which in the particular case of the 
embedded octonion and quaternion relate 
an eight fold figure with a six fold 
complement such that then the spin of one 
is dimensionally reflected to the other if 
one imagines the number line as flattening 
the information of sides or degrees of 
freedom otherwise represented in the 
familiar polyhedrons. The number 
123456789 similarly as complement of 8.1 
describes the range which if one adds its 
mirror image of 987.... Consecutively will 


progressively identify dimension numbers 
on opposite side of decimal while 
shortening string and this can be compared 
as well then to the primes whose values 
between their examples will add up to 
strings of ten as dispersed to the variety of 
the tension between two and three as 
divisors graduating singularity...the first 
group interestingly relates the generating 
of its ten fold space by an initial 
wraparound space all of which gives one a 
sense of the ontological brane or threshold 
of viewer as implicative of tenfold upon a 
transitive view of nine fold horizons... 


Exitron Topology 


The ability of scotch tape to transcend laser 
selection of atoms to cloud occurs in 
transferring graphene atoms via tape to a 
single dimensional layer and stacking these 
has allowed a physics to mathematics 
bridge. Notably one may compare the 
discovery that between layers the holes or 
occupied space transmits this shadow or 
negative space as though a particle and 
thus the vibrating strings proposed in string 
theory might be negative spaces of this 
sort which compare yet again in the 
structure of this matrix which allows 
electrons to flow or be stopped in unusual 
ways to compare for example with Giant 


stars in which the outer layer is no longer 
the hottest, the normal physics changes at 
that point... another substance 
Molybdenum if twisted into a lattice shape 
distorted by 1.1 similarly creates the 
matrix.... The mathematics of 1.1 sets up 
the goldens section logic of a tenfold or 
square to quantum or root expansion and 
one may compare the reading of one 
dimensional translation as of 1.8 as reading 
the full scale in reciprocal as .123456789 
with the reciprocal of .8888 which as 
1.26126 shows the 8 fold which as 
octonion or 8by 8 matrix with complement 
6 by six affords nest dimensions of 
contained spin of which the signature at 
reciprocal of .888 1.126126 interestingly 
shows that repeating decimals “mean” 


squaring, and of 1.1 as 1.048808841708 
shows .4888 as inverse root form and the 
later term approximately .0156 is stated to 
the seventh dimension as the signature of 
the eight fold by which 64 equals .0156 in 
turn the field dimension x 64 = 1.56 = 100 
times .0156 at .64 equals 1.56 per 
reciprocal, ... square root of seven attends 
as 2.64 otherwise .3787 of which .0101 
added accomplishes .388 as 2.578 or two 
as the closed form of the square root of 
two and .578 the open... 
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While Duchamp works with duality ie listing 
1) the given and (2) the waterfall to say 
“the given waterfall” the rhea mode of 
physicist Bohm ie raising to view for 
evaluation meets the “bootstrap” theory 
ontologically at same crossroads of possibly 
all potentials a single dimension and then 
again human perception of a building up 
process of which selection and selector 
become further mapped as in Goeddel and 
the incompleteness theorem to unsolvable 
sources of angular momentum and 
mathematical counterpart and then again 
while Duchamp plays with duality Smithson 
first identified to enantiomorphic mirrors 
the clause later clarified in his sandbox of 
black and white sand which if run through 


by children would leave an impossible 
mapping of the sorting and print of sand. 


A literary time capsule of the nineties, 
Quoting Caravaggio was an inverse parallel 
of the Carol like Goedel Escher Bach in that 
rather than a mathematical Romance the 
study of narratology reflective of gender 
studies become genre studies by which art, 
a particular exhibition of the 
Caravaggesque explosion of expectations 
had indeed a mathematics, , but 
underground, expressed in the rhetoric in 
which sense of contingency and exigency in 
Deleuze, the “Ttoam” sensibility Lacan and 
his mathemes as well, lend themselves to 
my interest in our Webb scope age which 
so to speak is an exploding time capsule of 
which however a narratology is worth 
reviewing in towards both the number 
ontologies known as “|” imaginary numbers 


and a the universal constant... Bal takes 
pains to remind us that narratology of 
Spirals, stories within stories as poetics in 
relation to that division as quantum so to 
Speak in tandem with the gnomon or 
integer to integral at unity known as artistic 
proof e.g the quanta explosion on diagonal 
as spiral outward. In my harmonic grid then 
it interests me in the current drawing to 
relate the brane or successive notations of 
a dimension as one step lower than its 
integer taken to then, as one may name 
the sets as base to spin to one and the 
decimal divide by which one must be 
notated negative one at the decimal 
ontology and this divide would be 
reflective at the gnomon on this scale of 
those values which become in minututia 


transposable, eluding gravity so to speak, 
ona certain scale and at this point relate to 
the post modular or fine lattice of what 
one might call “space itself’... A “bundle” or 
listing out of successive connected 
dimensions and spins which might be 
added up shows that dimensions are highly 
variable in any context and this introduces 
the paradoxes of the hidden... thus “I” is 
“not quite a point of inflection” (Deleuze) 
but an ontology in the narratology we have 
seen, while the universal constant is a recall 
on smaller scale which can create a reading 
where scales have disappeared from view, 
yet in tension with a time capsule or post 
modular of ‘space itself”... which 
sympathetic to transitive view on 
phenomenal scales has yet also hidden 


dimension which like the Caravaggesque 
Big Bang or prime mover is an expansion 
in the phenomenal subject to recall. 
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Strangeness of General and Special 
Wayfaring (apologies to Tom Hayden) are 
taken up by this drawing in the sense that a 
harmonic grid ranging the section spiral 
numbers of .236 scaled .i056 ( overlap of 
root fiveO and 0652 x 2 as repeated three 
times to form .708 or sq root of two and 
interstice with two times .146 the sixth 
loop of spiral divide evenly the post 
modular .0156 expression of an 8 by 8 
matrix which at 1 to nine ration is the 
familiar o and 1 charting matrix of number 
line reading itself to brane /: but the .146 
share a crucial .146 difference which 
shared in one place mark .o156 there fore 
the distribution of this reading to the 
matrix gnomon or areas of completion to 
unity scaled to the quantum squaring sets 


up the odd reading by which in a sense the 
ground rotates as much as the figure and 
the .0064 is a universal constant with 
multiple readings per position adding .oo1 
in each case so to speak through the 
spectrum of ten parts. The square root of 
five as a mean distributes towards the 
center the differences which | have 
combined between root two and three as 
redistributing then in different interesting 
reflections of the post modular grid upon 
the modular... 
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Dharma Bones Minute and channeling the 
Story of the Stone as perhaps lama 
character invented post humerously by the 
book a dialogue snatch for today between 
perhaps Han Shan and the Iching “HS: | did 
not envy and envoys job” IC— “there is a 
great view above’ | realize the intro to 
Story of the Stone of wandering Taoists 
arriving at foot of mountain describes the 
monastery history frequented by Han Shan 
(“Cold Mountain”) and the book then 
imagines this space transported in time as 
an emperors palace constructed as a gift 
time capsule (as was actually the obligation 
of the wealthy class paragons) and the 
nucleus of the monastery maintained as a 
garden space in the center of the complex 
housing the Guan Yin nun sect... Our 


current Webb age exploded time capsule is 
my view into the intersection of art and 
language with rhetoric in mathematics and 
physics towards as much as learning to 
read... the spectra supporting gravity 
waves.... For example our measure of a 
light year grows from the Heraclitan “Great 
Year”’...(measures grow in scope yet not 
transgressing)... 


Returning to the novel (Story of the Stone ) 
one realizes that the family arcade 
connection to the actual Imperial Palace 
and Forbidden City as come about through 
marriage as concubine relates the central 
axis designed to be like experiencing 
climbing a mountain as one tires, through 


the stations and center the top of the 
“mountain” as the symbol of the 
transplanting of the monastery of Cold 
Mountain... his gardens axis to the 
monastery as the axis of the story... That is: 
stories within stories are the question of 
gravity and in our age the narratology turns 
in Webb Scope prevue to Gravity Waves as 
also stories within stories and an ontology 
of being approached through the 
structures of our thinking language linking 
art and language, rhetori, mathematics , 
poetics, poiesis and cosmogeny principled. 


To Read gravity waves we literally have to 
learn to read: on may compare this with 
the art of reading medical imaging : 
requiring a doctors degree to even begin as 
novitiate followed by 8 years of study 


learning how essentially to “read” and this 
then brings to view the ontology of arts 
and sciences in constructing from out of 
consciousness itself that necessary conflux 
of exigency and existence as a “skhar” or 
rhythm of making which is a realization. 


East West Rhetor of the Physis. 


If a paradigm rhetor may be drawn East 
West between Magi and Taoist by 
contrasting the Dream of the Red Temple 
or Story of the Stone as locating the cave of 
Hahn Shan transposed to emperors play 
palace with enclave of nuns so on the 
Mercurial straits of Cythera origins in 
Mercury in Cradle enjoining Apollo as to 
how in cradle he could not have lifted his 
sheep from Island since only a child in 
cradle so he argued the more so in 
Duchamp’s case of sheepishly painting 
Apollinare Enameled in which is lifted 
Geraint’s signboard in a transdimensional 
non gerschtunct brocade which in the 
punning system elaborates from 
Apollinaire gifting title upon Orphism a 


furtherance for considering upon a kind 
end of history potential in the sprawl of the 
net effect by which the brocade is rooted in 
Abhro and abho of the PIE via bridge and 
connection as that root meaning in its own 
dimensional traverse of the rectangle 
echoing also apuranha the net and 
puranha the drawn bow as though to gift 
again the Upanishads and Apollo’s own 
name of oro or thorough and abhor the 
twain and distances of bow and lyre 
between himself and twin as arbor the 
straits of Cythera and anti Cythera home of 
Aphrodite then of Aphro as “foam” give 
rise to that view gifted Venice as 
possession from the Midi to the 
Mediterranean as inhabiting Middle Earth 


so to speak and so from the rhetorical base 
the dimensional keepsakes extend to 
Physics in extended plane of rotation 
finding dimensions planted in an extension 
perturbed to view by foam or phenomena 
which plant transdimensional cross 
sections in fantastic paradox retrieved to 
signature events between contingency and 
exigency... 


Kasimir Plate Rebound 


The Webb photos of star formation over 
galactic dust and cloud plumes as cosmic 
web manifesto also over the spreading 
Space which is the essence of the original 
“explosion” gives rise to reconsidering that 
expansion of over space itself as not itselt 
an explosion but in that expansion giving 
rise to the nuclear thermodynamics which 
condition our perception of matter and 
phenomenon... In a drawing | make and 
redo relating to the three dimensional 
model of dark matter as created by it’s 
implied presence by scientists | find the 
shapes of the scattering of the standard 


physics particles has a correspondence 
describing nucel and strands which of 
course Is paradoxical since the physics of 
dark matter is unknown, one is viewing a 
kind of negative space through the lensing 
of what one know ie the tools of 
visualization to phenomenon as we know 
it. Oddly we return to something like artists 
who say their work speaks for itself, they 
cannot verbalize, since we have no 
knowledge of the dark matter physics. In 
this case we have a visualization which 
speaks in a language which adds a 
dimension to the artists stated a sidedness, 
, tis a step beyond even that! Meaning we 
return to language and imagination to find 
cracks in the hypothesis we know nothing 
about dark matter. That is not entirely true. 


Turning to the visualization one recognizes 
that the string theory nature of relating 
dimensions which shows in the 
visualization is actually a critical mode, a 
way of presenting the idea of dimensions 
which pictures but is not a manufactured 
image from a source, it a process of 
imagining that is the nature of constructing 
the real. The patterns by which the 
universal constant distributes hidden 
denominations in the dimensional arrival of 
gases over a spreading generated by space 
itself tempered by heat in our phenomenal 
system and something else in the other 
have a common bond in gravity as the 
intellectual constraint we endeavor to 
understand as shared across dimensions. 
Gravity is the “shadow” of string theory 


dimensions...and in the paradoxical nature 
of nature the dimensions are a shadow of 
forces beyond fire and smoke. 


“Fated Necessity “— Heraclitus (language) 
So for our primordial artist avatars 
eschewing apparently spoken speech spritz 
it is their relation of art to art which gives 
them their confidence in this language they 
mean. The Minimalists for example had 
one foot in each camp, on the one hand it 
is what it is, the ontology of a selected and 
modified fluxus (stochastic) and an ultra 
deep dive into philosophy if one wishes 
and for which for example Smithson was 
there as high priest... or Serra and his art 
“list” Of poetics turning late in life towards 
mathematics. Mieka Bal in her book the 
mottled screen gives Proust as somewhat 


in the Chinese camp of relating literature 
the higher order through it’s ontological 
poetics yet in his case art was the screen or 
sense of surface by which he referenced his 
necessary self-consciousness... Bal 
proposes Albertine then not so much a 
person but a symbol for circumstances (if 
Proust has “his” painters Bal is “my” writer) 
... Since | publish in the Drawing Research 
Network drawing research is my 
assimilation of something | originally 
noticed per the British Isles Minority 
Languages Project in which the many 
dialects of Great Britain are constraints on 
business and so | recognized The Drawing 
Research Network as an opening on that 
consciousness of drawing to meaning 
which | pursued by considering the matrix 


of languages generated by The universal 
Sanskrit and particularly the manifold of 
drawing verbs which inhabit rhetoric and 
mathematics... a project where the End of 
History sympathy for Esperanto became 
with Duchamps Glass and Green Box a kind 
of bible | illustrated prior to embarking on 
being on board the Webb age dawn of our 
new consciousness and ironical 
Renaissance in a world otherwise in straits 
of impossible histories and reactions... The 
scientific work | tind has become so 
creative it is really also an art form...or at 
least so | find it my “Tound art” foundation. 


28014 


In the present drawing | am referencing the 
article on form generated out of the 
vacuum lattice energy in which holes or 
spaces between particles become charged 
negative space particles which carry the 
energy of space itself as the charge... but 
the mathematics | am presenting is a slight 
skew on the idea by representing a 
gnomon or the complementary space 
region in which a remainder mirrors within 
a lesser square in the harmonic 
progression... to embed a consecutive such 
as 2.64 (squ root 7) and 1.64 unity or one 


added to the reciprocal of say 1.64 as then 
one +.609=.609 will find its complement 
then as the reciprocal of 2.64 and this 
embedding is the same as finding the 
square root of that original square root 
again, and so continue the Spiral. 
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Well Being of Gravity Wells: 


Quantum fields are massless and dark energy is the combined force 
of all quantum fields: I see the Higgs as a consequence forming the 
relation of gravity to light as linked either same speed or approxi- 
mately, to dark energy in which the Higgs is the Dark Matter field 
but moves at a different speed than light but meets gravity as the 
massless space time on one face and on the other the alternate dark 
energy speed offset, combined the angular momentum is that which 
is contributed in the Fourier transformations. Thus also the trans- 
formation of spatial expansion carried in framework of scattering 
by which one recognizes the cosmic map is the same as the comput- 
er model of the vacuum energy and the fluctuation one sees as a 
cross section are the braiding form which one may add to the defini- 


tion of “vibrating strings”... 


At this point , in considering the nature of building towards a theo- 
ry of everything the simplest estate of differences to consider within 
the question are simply why do quantum fields at the outset have 
the slight differences in energy leading to phase transitions by 
which mapping information to infinity large and small through 
building correspondences between such contrasts themselves as in 
the latest solution to ‘quasi local mass of black holes or the identity 
of specific regions of difference in space time : exist... we describe 
the 


consequences but behind that.. the very outset framed (for this acknowledges the 
problem of knowledge namely infinite complexity embedded in these processes which 
may successfully map one to another may also in and of themselves via that infinite 
complexity be unsolvable if there is no such even space mapping available thus re- 
turning true complexity...even by computers and AI then will still exist anew the co- 
nundrum... Why do energies of quantum fields have slight differences? The clue must 
reside in their being quantum if one wants to be consistent...the mathematical diago- 
nal which describes quantum expansion (fundamental law of aglgebra to square roots) 
is the essence of phase differences to these strata, levels, dimensions, flux and 
phase....the diagonal is a v form which in it’s spatial packing necessarily braids to the 
limit in a “devils eye” diagram as in wood grain to take another version of the idea. 
Relativistically we see light stretched and energy constrained in strength but it’s con- 
tinuance demarcating a difference in the force of these phases as also linked to their 
totality is then the structure of quantum differences on a kind of simplistic level which 
is mathematically “trivial” but taking a look at the trivial solution is a good place to 
start. So at this point I pause the thought to make a drawing to consider what gives me 


pause enclosed. 


In the process of making the drawing it occurs to me that the dimension building of 
the “surreal number “ set exemplifies mapping logic on to mathematics via building by 
rules, but maintain the idea of the reciprocal in mathematics per identifying unity to 
division and multiplication as also reciprocal process and the “trivial “ origin to this 
which I can use as a mirror or reference set in and of itself always already accessible 
via realizing that precessing so to speak, a wobble corresponding to the information 
the spinning top is processing towards entropy staging ( an architects toy showing en- 
tropy via marbles passing through openings in a cylinder which in their gathering ex- 
citement are successive mapping their experience so to speak may illustrate also the 
staging of dimensions as describe to spin as one level in brane name below thus at the 
first dimension the description would be negative one, and this as the essential struc- 
ture of I or imaginary numbers is a bridge to the surreal numbers worth considering 


in the advancing of trivial dimensions... 


Magdelange Hemispheres, vacuum globe 
sections created in 16 century which 
clasped and having a semi vacuum created 
via pump can not be separated even by 
teams of horses 16 strong: seems 
suspiciously the model for Duchamp’s Glass 
as a “belle jar” (virgin) compounded 
perhaps to an idea of the famous glass 
skulls which could have been created by 
pouring molten glass milche into sections 
of skull and the material has quality of 
bonding seamlessly to rejoin the image and 
contribute the “bachelors” that would be 
an example of a pun you were not really 
meant to figure out, as his idea is to 
propose analogies which see solvable but 
are actually compound ... and yet also the 
solution that his analogies are compound is 


his check mate in the sense he does 
probably have these private scenarios 
which as here you have to speculate on yet 
again on another dimension, this n 
dimensional approach being the structure 
of logic trom rhetoric that maps to math in 
fact formally in the “surreal number set” ( 
referred to implicitly in the early book on 
artificiall intelligence Goeddel Escher Bach) 
The Magdelange puns nicely between 
Michelangelo and Magdelena with yet 
another layer being Michelangelo’s 
reference to Guandarin art and specifically 
the Guanyin Buddhist pose he gives to 
Adam in the Sistine. The Sistine was 
modeled on an image of the brain and this 
in turn received a visual pun from Davinci 
who translated the image into “S grotesque 


heads ‘ina kind of “round” Or with Dylan 
“come Magdalena don’t you say a word, for 
tomorrow the fiesta will begin- sold my 
guitar to the butcher’s son but tomorrow | 
can buy another one... 


He contacted me once and in his strange 
conversation asked at outset where do you 
come from and then again at end.. now | 
see he meant Van Tango in Fandango... 
soon the desert will be gone.” 


Returns on Spin Mobility in 2 Dimensional 
Materials :Einstein’s Violin and Quantum 
Acoustic Harmonics... do you suppose 
Einstein’s violin should get some credit for 
discovering within the relaxed hand at 
contact the resting mass... the essential 
Higgs? All else follows, If gravity rests 
contained simultaneously in it’s soeed to 
light and dark energy as all quantum fields 
is the bridge at which a difference in the 
dark energy is the driver of expansion that 
expansion at outset was in those quantum 
acoustics or spreading of differences 
between thermal equilibrium and 
hydrostatic equilibrium the acoustic 
harmonics by which quantum harmonics 
meaning the mathematical bridge to 
square root expansion as the containment 


of rate to itselfper diagonal as matrix 
demarcate that matrix between those two 
equilibriums to a third of the harmonic 
itself marking those three equilibrium the 
consequence upon the formation of three 
sets each of the quantum particles evolving 
between hydrostatic, thermal and 
quantum mathematical/”acoustic” 
dimension building. This dimension 
building we then see by comparing the 
cosmic radiation map with the computer 
program showing the three dimensional 
appearance of quasi particles in the 
vacuum excitement. The quantum glass 
application follow suit in which a single 
layer thickness is returned spin mobility 
across those negative spaces activated as 
“holes to participate in quasiparticle 


formation to a similar extent as recent 
experiments in the thin materials show 
magnetization leaps by magnitudes not yet 
explained but interesting now to compare 
to the contribution of one energy to 
another across dimensions which surprise 
in that while abstraction seems destined to 
measure the real it turns out the real is 
highly abstract... 


Sea Quarks and Star Quakes Since Dust on 
Glass and inthe Mold of Roto relief. 


The relation of the “dust gathering “to the 
Large Glass | take to relate the parable of 
Duchamp’s n dimensional chess wherein 
the term “dust” means technically a 
perfect solution to Einsteins field equation 
“oerfect’ technically meaning in the model 
of a physical entity like fluid, thus gravity is 
related to hydrostatic equilibrium and 
quantum harmonics or definitions relating 
measure and probability find likewise 
quantum “acoustics” to describe ripples in 
Space time (gravity waves and quantum 
foam) So for Duchamp the paradox was 
irresistible that technically glass is a kind of 
fluid just as in the odd definition dust 
means something like fluid...(flux)... with his 


roto reliefs he modelled via patterns ona 
turning phonograph record ( this 
“recording” is important”) wherein the 
Godel model for a “Godel Universe” 
posited that by using simply a universal 
constant as “tensor’ or conditionality of 
mass and momentum density (measure) a 
radiating structure returning back through 
itself would give a kind of infinitely selt- 
composing universe in which time could 
reverse (ie the phonograph record play 
backwards according to the evidence of the 
light spirals Duchamp projected to the 
interest of Roger Penrose).. 

In fact such a solution would be similar to a 
plasma cosmology in which the initial tug 
of war at Big Bang placed quantum fields 
and gravity in a kind of helter skelter in 


which the dense plasma of the Cosmic 
Dark ages closed off that avenue of 
electron passage the in one possible 
scheme proposed electricity and 
magnetism as overriding the influence of 
gravity in cosmology, this however 
constrained by lack of evidence of 
transverse motion, ie the evenness of the 
Cosmic radiation map... however along the 
way it is evident that the sea of 
quasiparticle informing the life of quarks as 
their cross section with the radiation map 
as checked to the computer modelling of 
these three dimensional mappings provide 
a kind of string theorists dream in fact with 
the added interesting dimension of the 
dark matter mapping showing the strong 
gravity link according to which one might 


say there is a dark matter spectrum , 
engaged to the “string” or general sea bath 
of the quantum particles in long view but 
which is also linked on the dark energy side 
to a speed of that energy different than the 
equivalence of gravity to the speed of light, 
where yet the equivalence between kinetic 
and resting energy in relating as well to the 
cosmic drift as that one variation in 
constant proposes then towards the 
implication of that dark matter energy 
contribution to drift... if at a time that one 
difference spread it’s influence enough to 
alter the strong and nuclear relations due 
to loss of matter via drift as like the black 
hole radiation ( affecting thermal 
equilibrium) could there not be a quasar 
like star quake effect in which a sudden 


plasma : would arrive very much in the 
manner and style of the Big Bang? In this 
event the cold matter which only read by 
baryonic matter in relation to gravity would 
on that score have altered hot matter to a 
new reading of it’s own estate... 

So, like the “malic molds “ reading 
becomes the issue towards finding the 
records in experience : baryonic experience 
plants in photon records of sum total of 
light, space time effects and spectrum 
stretching but most importantly there is a 
clue in neutral atoms which absorb light if 
we advance the model to the level of spin 
effects in flat material where negative 
Spaces become charged, similarly the dark 
spectrum needs to read as it follows the 
gravity towards moments of null effect as 


indicating separations trom the otherwise 
continuum... these null sets (in 
mathematics stands for ones place in filling 
a decimal division at ones Brane or portal) 
or holes are very complex in that they 
would relate “harmonics “of the quantum 
to the low level vacuum which changes to a 
post modular state in which fluctuations 
per information is also randomly 
distributing in an equivalence modified by 
infinity mapping on infinity with degrees of 
setback.... Gravity waves will give a 
magnified view of some of what is in a 
strings “hole” like dimension to dark energy 
spectra. 


With Heraclitus that every point on a circle 
is center the idea of a one dimensional arc 
would make a point open to view in the 
manner by which an algebra of particles 
taken to their fields cannot “cancel out 
fields” but their phased valence overlap 
shows a_ passage something like a 
transition between a harmonic 
organization and one more simply 
orthogonal post harmonic as an early 
Indian mathematician termed it with traces 
of rotations embedded in small fluctuations 
of which the Kibble Zurek mechanism on 
cosmic scale locates such transitions in 
bumps or intervals fed by these variations 
necessarily each section smoothing to 
stages rippling through an interval starting 
out something like beads on a bracelet and 


ending up like the photo of the black hole. 
On the micro quantum scale the Kibble 
Zurek mechanism strongly relates a fielding 
similar to that by which cloud chambered 
atoms if placed in successive links to these 
locations begin a kind of infinite flow of the 
field upon itself and the process simplified 
to a flat material shows in holes or 
autoactivated negative space acting like 
particles in the same way the Bose 
Concentrate or particle to wave 
transformation show the enclosure of atom 
orbits opening out like a one dimensional 
arc, the change between dimensions to 
roots as mathematically indicated in the Tt 
type sign shows the traditional gnomon or 
mathematical square as unity perpetuated 


in square root or quantum growth on the 
matrix diagonal. 

There fore in the drawing | am interested in 
the Lagrangian or coordinate system 
revised to field sense of time space event 
simplified here to reciprocal forms as 
mirroring content per se the event and 
mathematical region tensor relating a point 
ona manifold as also a time space event. 
This “black brane” or p ie higher dimension 
permits a reference to black spectrum in 
string theory coordinating with dark matter 
per dark gravity and a sense of “bundles” 
or link theory events in which the meaning 
of a revolving spin locally may arrive at a 
translation globally... thinking “things “for 
Einstein meant to some degree the 
physicality of tensors as bracketing the 


mathematics, a kind of mirror...strictly 
thinking... | actually find all these things are 
embedded in the simple act of drawing, 
originally | traced Sanskrit drawing verbs to 
art and language via Greek knowledge 
kinds... rhythms, transitions, fields, 
entanglement of space like and time like, 
dimensions of thinking and sensing 
dimension...oressures and continuums, 
genesis and metamorphosis... 
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Since it looks so Greek | should give it a 
Greek theme.. references two riddles in 
Heraclitus from three sources — there is the 
Homeric tale of the poet dying of chagrin 
not figuring puzzle “what they get they 
leave behind — what they don’t they take 
with them” (ancient Greek quantum theory 
possibly actually references children 
catching lice source of those 17" century 
Dutch paintings- Heraclitus of which his 
observation that deceived by the obvious 
has roots he builds towards another 
fragment: dogs bark at those they don’t 
recognize which | take to reference 
Homeric injuncture” Odyyseus :return 
home alone without companions: ( the 
dogs not barking because recognizing 
Odysseus and not confused by companions 


alerted those his friends through his 
disguise to stay their hand... so the sources 
three were Homer himself, the story he 
wrote, and Heraclitus... 


Dx Diexis of Quantum Butterfly Thru Glass 
Trigram 


The identification of imaginary numbers to 
a null set or suspended state of zero to a 
three dimensional planes offset (of 
negative can be used in the use of 
squaring to identify a “singledon” or 
removal of “absolute value” permitting this 
interval in the Hilbert state which 
interestingly combines with the view 
through off set planes reprojected above 
surface as it were from the orthogonally 
devised null set of rotation dimension 
analysis a bit like a spiral staircase 
structured as a tube to guide marbles 
through chambers illustrating entropy... 
can be compared to these wave length 
fluctuations of the visual “Tiber” with Iching 


trigrams... In the drawing | have 
approached this schemae in a diexis or 
intra narrative structure of my own.. 
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Chiasmus of the Surreal and Hyper Real :in 
the fated necessity between quantum glass 
and quantum butterfly 


“Fated Necessity” a phrase of Heraclitus 
who was avowedly a fan of dryness 
achieved in that resonance to modelling 
nature an echo to come in Duchamp’s dry 
observation that The Glass could not easily 
be duplicated, I.e. in finishing it by not 
finishing it as he put it he arranged in the 
codicil of the “valise” a kind of art language 
to come referencing these objects as his n 
dimensional Standard Model ie the objects 
are rearranged in their paradigm as nature 
creates through patterns and this oddly 
contradicts Einstein who making “thinking 
things” receptive to his codicil that it is 


insanity to do the same thing over and 
expect new results. and thus the physics 
paradigm for arranging to model the 
structural tensors of energy or “work to be 
done” implicit between say kinetic and 
standing gravity as a representation of 
“neighborhoods” of the infinite and 
infinitesimal mapped upon their 
phenomenal perceptivity. Yet the model, or 
“Bride” in nature creates through these 
patterns and physicists create paradigms. 
The mathematics Duchamp shared with 
Roger Penrose relates surreal numbers or 
the incidence of logic mapped to 
mathematics as a complex reflection of 
rhetoric formed to math as again the 
history of “complex” and “I”.... In the hyper 
real domain the mapping of infinite and 


infinitesimal as in string theory which has 
to contribute most essentially that critical 
mode towards thinking dimension as 
vantage forward. 

“quantum glass refers to very recent 
developments in which one dimensional 
materials ie one atom thick create energy 
“holes” which act as pseudo particles with 
implications towards reading gravity wave 
structures ultimately as bearing complex 
information of which the “quantum 
butterfly” references the slight events 
embedding information with 
transformations on global neighborhoods 
in relation to local... Einstein gave his 
students a riddle on complicated 
neighborhoods to orient them gently to 
the idea...Penrose posited the “quasi local 


domain” as in the specific position within a 
complex matrix like blackhole 
neighborhoods as the outstanding riddle of 
physics not solved... recently advances 
relating mapping infinites to infinitesimals 
meeting a summation matrix of squaring 
continue the patterns of investigation 
through identifying quanta as that root 
progression and an idea of unity between 
the null set and zero in which the observer 
is created. 
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Occupatio From Ingre’s Caroline to 
Duchamp’s Glass 


Occupatio in rhetoric may carry the seeds 
of “occupational” but in the original sense 
means the subject for which one searches. 
In Ingre’s remarkable portrait of his 
patroness Princess Caroline a daughter of 
Napoleon one must first immerse into the 
psyche of his portrait occupatio in which 
his vast interactions with the artists , 
musicians and cultural apparatus were 
ensconced in his necessary portraiture and 
a giving psychology that went with making 
himelf not just socially available but an 
open eye on their shared sense of 
resource on culture and in which for 


example the Ingres violin was no small part, 
he played with the best of his time like for 
example Paganini. 

In the Caroline portrait one is confronted 
with a profoundly philosophic composition 
regarding the subjects gaze on the artist 
which is a pure and searching intelligence 
at least as striking as the Picasso eye but 
less child like it challenges the perception 
of the artist seemingly to draw out her own 
simultaneous portrait of him, a game he 
inscribes with the sigla of a pawn on the 
table with a strict plane drawn between 
her, part of a series of valence views on the 
Renaissance paradigm which oddly slices 
the window into these frames as it were 
while two signs for a plumb line immerse 
the one pawn with a symbol at top relating 


as it were the quality of Napoleon crowning 
himself, with the subject wearing an offset 
hat like Raphael’s Castiglione portrait... | 
believe Duchamp was very influenced by 
the work in creating the Glass because of 
the directness and compulsion of the game 
of chess gaze it is rather than is about. 
Furthermore there was the question of the 
observation of the patron as such, Ingres 
was “well received” but also in a dangerous 
world (David cheerfully gave lists of his own 
patrons to the Tribunal brave as he was in 
painting his own portrait while presumably 
on way to guillotine)... Duchamp was 
pulled out of Occupied France via relief 
effort and the Glass occulus motif verbally 
continues a theme Ingres introduces in 
punning a view belows the table which 


pulls the area missing from the volcano 
into the artists curtained zone ina 
‘bellows’ motif, with his “nine shots” or 
nine chauts (lives of the musses ) 
inChaux de saline momento of Ledoux 
neoclassic workers utiopia compromised to 
the watchful occulus and ultimately used as 
a concentration camp. It is a reminder of 
how in our time we have become 
accustomed also to the most remarkable 
surveillance and frightening spyware 
potentials routinely realized into the day to 
day routinization. 


281n1 


From Bob and Alice to Khali and Michael 


The change of regime in the reciprocal 
nature embedded in the nature of division 
and multiplication shows ( “flipping the 
sign” (in the regime of paradigm changes) 
as in our time in resolving the difference 
between gravity of the moving objects 
attraction and that of the standing mass as 
essentially same in the mathematical 
regime... symbolically the tension between 
regimes such as the states of Lagrangian 
referencing local coordinates one regime 
contrasting witha “Tield “ version 
integrating the density version of points 
on magnitude per peer manifolds as they 
appear propose to purpose with for 
example Abbot’s mathematical Romance of 


Flatland the change of regime wrought by 
Duchamp’s Glass — that n dimensional 
chess which the latter artist placed to a 
sigla of a Neo classical “Slipper” he 
borrowed from a Glass- like painting of 
Ingres :Portrait of Queen Caroline Murat ( 
in that time capsule it was from the Queen 
to the bathtub painted by David we catch 
in echo) 

In the Ingres painting a window 
simultaneously of a background- channels 
its panes like branes into a succession of 
embracing chair back forms that nest in 
each other visually as the Renaissance style 
of planar progressions in pictorial space. 
Thus in Duchamp’s version the slipper 
maintained is a “glass slipper” less a 
Cinderella perhaps than more a Anderson 


“Bottleneck”...( tale of incarnations of a 
bottles utility forms in the art work Hans 
Christians popular tale ... an interesting 
change of regime in our time is an offset in 
materials research on atomic level which 
show accidental cosmic discoveries (| am 
thinking of thin materials where quantum 
effects evidence towards qualities of the 
vacuum for dramatic example)... 
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Reading Timi Diverted Lagrange 

Wobbles in orbit cosmologically indicate 
Space time in the “General” eventua while 
a “flattening or more uniform spiral motif 
belong closer to “special relativity tensors” 
thus Duchamp coins “malic molds” for the 
special variety and models himself a 
“waiter”... in my drawing | have focused on 
the wobble genus: the chrome form is a 
pun on chromatic field and represent the 
massing of the Higgs on the intuition the 
Higgs may be a scattering spectrum 
effectuated on the color spectrum from the 
dark matter force- the structure of the grid 
is diagonally incomplete but mirroring to 
give a presence to the “slit screen” 
experiment shock, while the white line 
down the middle with two offset tones 


proportioning its limits is an idea of a one 
dimensional loop as the abstraction of the 
Higgs and the proportions on these ends 
divide the complement of 1.2236 as 
harmonic by eightfold as 1.46 intervals or 
10 times .146 ( fifth declension of golden 
section spiral ) and this 1.2236 form folded 
gives square root of 6 while the opposite 
end of line/loop is proportioned to 
complement of 1.146 and this complement 
at nine fold yielding again its own 
proportion ... 


Surface Tension of the Sea Quarks at the 
Nonagon 


The y split variance pattern of the 
chromodynamic shape shifting pattern of 
quarks can be thought of as the surface 
tension between the harmonic scalar and 
the numerical scale implemted at nine fold 
or brane state of the ordinal tenfold 
together relating two and three as 
numbers of perception over roots of which 
the polygon nonagon at a y surface pattern 
divides to three fold the fivefold. 
Underlying this surface tension is the series 
of chain theory forms particular to a split 
function of variable which may have 
alternative readings as dimension change 
creates a distortion value within the 


reading of space and time. The y form may 
be thought of as a formative realignment of 
both the idea of an explosion modified to 
expansion and collapse of wave function 
likewise a complex redistribution implicate 
to the low level energy field of inherently 
random fluctuations bonded to the linked 
form readings. In quantum super positions 
the charm quarks heavier than proton itself 
may be thought of then as that one 
dimensional loop which binds different 
field and densities where the universality of 
random fluctuations displace our 
customary concept of time in the space 
time equation by making a moment the 
memento of that one dimensional loop 
differ from our sense of a bond. A repeated 
proportion and its difference model an 


approach and overreach of centers which 
have again no-center as dimensions 
mainstay their own geometries: are the 
displacement value of the Y form 
convenience as also the displacement of 
spin to probability as a first guess but 
beyond that a genuine split function similar 
to the explosion and wave function 
collapse modifications of concept to a 
better third. 
https://www.quantamagazine.org/inside- 


the-proton-the-most-complicated-thing- 
imaginable-20221019/ 


drefernece this article... 
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Mixed metaphor of stretched light as like 
an Occupational therapy view of General 
relativity as reflexive space and Special 
Relativity as the cortical integration of the 
things themselves. 

In Rhetoric proper “occupatio” means the 
general aspects of a subject rather than a 
hard definition of it’s inclusiveness and this 
intlects as well the “noema” or hyper 
sensitivity within the perception which may 
be enlisted to the idea of phenomenon... 
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Cosmological Drawing Fields :Toward 
working backwards from rationalization - 
the goal here is to show a creative 
magnetic field so to speak between the 
numbers | anda_ i.e. thus to begin with the 
value to trace from the numerical null set 
referent known as | or imaginary numbers 
complex helps suggest 

for example the quantum flux of lowest 
energy known as (a) the universal constant 
acts as though a particle value in the “holes 
of thin materials one atom thick, reflecting 
the cosmological counting of flux energy as 
though particles ( not in fact popping into 
existence but assuming value . In this 
paradigm one can work backwards towards 
better understanding the actual 


mathematics: ( as well as a mutual field 
between the bow, the violin and the pencil) 
The Greek idea of tropai or reverses 
inherent in the original “attunement that 
turns back on itself like that of the bow and 
the lyre’ -Heraclitus: extends the rhetorical 
value to the “gnomon” or root rectangle 
extension basis of quantum thinking in 
which the “complement of an area 
sufficient to square as unity field has in that 
region of completion a mirroring which we 
see also in blackhole printing dynamics of 
particle reflections at horizon. 

In the specific drawing | am taking up the 
idea of operational powers i.e multiples 
according to their ordinal which compound 
the idea of a valence as the structure of a 
multiple in the sense of an overlap by 


which a contraction or expansion visualizes 
a proportion where the valence, or 
crossings in multiple are in a sense knots at 
the moment of crossing midline where the 
particular proportion of a half bestows the 
multiplied form as also the reciprocal 
process of division in the formal reciprocal 
to a binary view of proportion seeding the 
fractal and integral operatives within the 
spiral sense of proportion which branches 
the whole number roots of 4 and 9 to two 
and three as the numbers of perception 
behind the non wholes as powers in the 
field to the marking of the integral as the 
fractal resonance. 
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Ryder Moon Ray 

A cosmologist comments on recent car 
race where vehicle went the lesser vehicle 
way by riding the wall finds the physics 
there which relates to planetary structuring 
of the La Grange at various interference 
patterns... 

The physics by which Davinci could 
populate across section of disciplines is 
itself on a stream tide of previous human 
epoch residing in seeming eons of time of 
which Cezanne in bringing the art narrative 
of relating shifts in ground level to a the 
overall view seemed to have placed a 
fascination epoch which was interrupted 
much thanks to Duchamp by quickly 
redirecting to Einstein revolution. The 
grand porpoise of life to quote also Joyce 


has an alternative spiral in that mammal’s 
design in which water streams surface of 
body and pushes forward in an inverse 
equation of the racer’s wall. Meanwhile, 
suddenly reviewing the equations one 
realizes the inbuilt uncertainty strata 
rescued by formulas in differential 
equations reside in a low level fluctuation 
we can find not only in the perceived 
universal constant but in realizing the 
flexibility of the associative is in reference 
to the commutative at the discretion by 
which dividing into the reciprocal creates 
integral flux, the true commutative value is 
a convention. In the physics and in the 
math the flux Is real... 
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Reciprocal Ready-mades and the Necessary 
Null Set Manifold. 


Duchamp’s selections do not belong to the 
world become of now three-dimensional 
printing charmed as it is... His originals 
were industrial projections of hand made 
forms in a reciprocal process he alludes to 
in the “reciprocal ready made” contrasting 
male and female urinal in separate 
distraction.... This serves his existing higher 
purpose of relating in his n dimensional 
chess the underlying strings of rhetoric and 
math to logic as a testing of general and 
special relativity. In the guiding light of 
Square root mathematics as “draughts” and 
our move 


In the light of our current day; it occurs to 
one as it must : that null sets which hold to 
transpose of valence dimensions the spirit 
of “I” ... imaginary numbers... are thereby 
not just that class but in effect a manifold 
being of that class. In my drawing | have 
turned to 1.1 as an important thread of 
unity posed to “one” as it carries the 
information in reciprocal form the scale 
integrally located at .81= 1.23456789 ie the 
ordinal route of null sets balanced across 
the decimal midline quoting in effect 
division and multiplication as reciprocal 
process...in relation to this then a veritable 
symphony of harmonic order matrices 
begin complex orders of counterpoint... all 
manners of branching the Poisson 
brackets... 
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| would venture Alice’s caterpillar of “who 
are you” was Carroll’s rendition of the 
status of a transcendental number such as 
pi in that one adds ones own position to 
each interrogation of status as a brane, 
time like as in referring to the century with 
a narrative number addendum. Physicist 
Bohm in introducing idea of “implicate 
whole” makes of the gnomon illustrated by 
Carroll as adjacent chessboards of differing 
scale in which the difference held as Bohm 
implies the density of say a cosmological 
spiraling of forms as that density 
compresses or expands to velocity and 
mass the work necessary to the 
phenomenal. In the gnomon the unity of a 
Square visited upon an oblong or derivative 
mass has in the difference its own square 


which functions as_ “l’ or the null set 
substitute for zero in which the one of the 
viewer arrives and like the caterpillar may 
be flexible to bracketing the terms of the 
integrals as they may revise the whole they 
describe in a center to edge motif abstract 
in the sense of a one dimensional loop 
such as is the sky which denotes our 
presence as localized. In my drawing here | 
work from a perception that the number 
1.1 and it’s own reciprocal carry a very 
suggestive unfolding of events....similar to 
the solution of the three body problem in 
which one of them stands for velocity in 
relation to the others as mass.... 
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Drawing on the Implicate Dimensional 
Eventua of Quantum Description Diversity 


If string theory as advancing the idea of 
dimension building is in turn reflective of 
ideas themselves this momentum can be 
redirected to understanding the Niels Bohr 
Einstein arguments about quantum 
spookiness may not actually be an 
either/or case either.... Bohrs idea 
synthesizes to our current understandings 
as well as linking a kind of one dimensional 
loop of events in flux yet governed by 
dipole or counter magnetic ordering 
showing in variety as the events of quasi 
particle formation in relation to thin 
materials exhibiting of “holes” placing the 
information in a countable to particle yet 


flux state essence and then again this 
generalized to the center to edge aspect of 
halos governing dark matter and Bose 
Einstein concentrate as well then to black 
hole printing matrix at horizon of 
information sleeves organized of stripped 
electron wave like stackings similar to 
gravity wave information. 

Einstein on the other hand suspected as he 
put in personal language a “hidden set of 
instructions” by which he refers to hidden 
variables distorting information. This in 
turn is natural to his quantum theory in 
general as unity matrix projecting quanta 
affect to halos the difference between the 
oblong velocity particularized to the 
original mass in a complex mirroring 
mapped indeed to complex numbers in 


relation to the simpler idea of a “gnomon” 
or implicate whole of a complement 
sustained to its own embedding and cross 
reference thereupon. Turning to Euler’s 

“E” for example the hidden variables | am 
redirecting to the following drawing involve 
recognizing in the number 
2./18281284590 the flexible brackets of 
harmonic orders which structure to ratios 
in succession of 2 designating a midline at 
reciprocal and hence a proto one 
dimensional loop while .718 references the 
successive section values of .718/.618 and 
518 which add to 1.854 or 3 time .618 as 
“the section” ( carrying the structural 
diagonal of the Clifford algebra) and this 
embedding form follows the half ratio loop 
of .618 from 1.618 as .809 approximated to 


81 = 1.23456789 carrying the ordinal 
track of powers by which the complement 
.19 approximated in turn as .188 may 
successively multiply by powers through 
the ordinal sleeve and arrive at the 
beginning as a strange action prototype. 
the next bracket of.. .28 2 between the 
inverted forms of 18 and 81 which we can 
see confirms o: .28 as 3.578 adds the 
ordinal 3 and describes at .578 the square 
root now of three... and finally just as the 
mirrors of .28 and 81 group to a center of 
“1” the last phrase linking .////.45 to .90 (| 
am obviously foreshortening all these 
phrases to an immediate decimal which 
may stand as a ‘brane” fx) and.45 as half of 
.90 references origins of the nine fold as 
.11111 in relation to the ever structural 


midline....(as it represents reciprocal nature 
of multiplicaton and division as 
fundamental law of algebras....) 
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Drawing On 
Rhebus through Trope in Quanta Sleeve. 


The mode of Heraclitus in offsetting rhebus 
to “tropai” or creating a flux like language 
to describe flux has a counterpart in 
contemporary theory in which the “cosmic 
censorship” Penrose coined probably via 
Duchamp to describe Black Hole singularity 
is in quanta held possible also that not 
only are positions identified to flux but also 
their descriptions witness Bob and Alice. 
Through the Quanta glass darkly one 
suspects that if nature exists to propagate 
its kinds then turning to the things 
themselves as the nature of nature: these 
shells of phenomena may seem to nature 
mere cautionary tales surrounding that 


propagation which belongs only to flux 
itself...propagating flux thus in the thin 
material forms of “spin glass” at one atom 
thick the single dimension is identified and 
is pre magnetic polarity, per spin, is a one 
dimensional loop in which the introduction 
of metals confusing magnetism orders 
between dimensions offers at the first a 
level of stasis in places which receptive to 
the underlying space itself experience 
holes that act as particles in quantity 
though not kind , thus the two sets of pure 
flux have met in a dimension 
corresponding rather to that one we have 
mentioned as indescribable... without 
narrative order... prompting not necessarily 
a dead end but a recognition of how art 


and poetics actually foundation 
mathematics and thus the recourse. 

In my drawings | order measures to a 
thousandth of a degree in spirals cutting 
the measure of spirals yet for the picture to 
work it always needs an irrational element, 
usually the way | make borders... 
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Greater Vehicle @ Ryder Ray Blue Tensor 
Minor key and midline. 


“thinking things” in the sense of tensor 
demands formative to the distortion of 
velocity upon mass in phenomenon as 
mathematical prompts or models in 
themselves are sufficiency modelled in the 
technique of tensor multiplying algebra in 
which the cross multiplying exists to form 
relations across midline so that views in 
formative parts relate their centered mass 
and in this is as well a form of mapping of 
the ordinal orders to themselves in their 
transitive vision similar therefore to Goedel 
mapping (young mathemeticians often can 


see things more simply in way that can get 
lost in the later elucidations of the 
complexity building into transmitting the 
idea. For example, the direct intuition of 
Duchamp’s roto reliefs receives from 
Escher many layers of narrative which 
become n dimensional themselves... In my 
drawing | have hit upon the happy idea of 
relating a kind of negative apparition by 
forming reciprocal relations across midline 
which arrive as open sets therefore in 
relation to closed and implicate a kind of 
Hamiltonian. 
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My Rocky Moment: | remember working in 
one nursing home an Italian chef who ran a 
very high quality restaurant In Italy now in 
home here in Madison told me “do you 
know | used to have Rocky Marciano eat at 
my place often, and you are the only 
person | have ever met who is as strong as 
he.. you see my two daughters ( they are 
giving me their humorous glance) you can 
have either one one of them... which do 
you want?...) | kinda liked that you know... 
Lets see, | got another one, | remember at 
Gwathmey Siegel Architects head foreguy 
looking at my revising of Frank Loyd 
Wrights drawings( they were renovating 
Guggenheim and received his actual 
drawings, | ran prints, took up a desk , 
wrote a book on the golden section and 


learned to to draft... Tam said “do you 
know | have been architect for twenty year 
and | have never seen fancy shit like this, 
Gwathmey was with us... later graced my 
modular as form decorating the window 
structure of Guggenheim restoration, my 
other moment of immortality... life has its 
moments , not all bad.... | remember on 
other hand in subway two twins who did 
not like me too much and did a pantomime 
of a village headman... when | looked at 
one the pantomime stopped , glanced 
away, resumed -looked at other etc... was 
however an intriguing introduction to a 
kind of quantum thinking.... No? 


Quantum Curios : Reading the Screen 


| would hazard at the outset that a tension 
between phase and phrase e.g. the first 
closer to a surface in space and the latter a 
notation in time are together the work of 
mass and velocity between potential and 
rest. The mathematical outlook is posed 
essentially to “l’ or the imaginary number 
expressing the potential of quanta in 
matrix... so far then an easy orthodoxy is 
reviewed but literally in the margins of the 
mathematics these resides in the 
complement region that mirroring of the 
oblong contraction or expansion of square 
and root of which recognizes moreover the 
idea of the reciprocal or spiral formal 
variation as a phenomena testing 
potential, very similar to the way any 


entry upon pi brings the moment of 
analysis as an extension of the series as in 
Heraclitus’ variation on Pythagoras that for 
any part of a circle it’s center meaning for 
us recognizes resting mass 
correspondingly has that implication to 
puzzle. The “imaginary aspect of a 
proportion is then all its potential scales in 
relation to a scalar of moment and this is 
what bends space and is probably the 
structure of appearances we see in the slit 
screen experiment... that which is defined 
indirectly by the composite of all that it is 
not but has been to proportion and 
proportional again to it’s tested potential in 
situ in matrix. Sui gen. (suite Sweet Jane — 
that’s the work...)..... so the collapse of the 
quantum wave to observation is less a 


collapse than a signal faster than light that 
the phenomenal moment has completed 
its measurement in a moment of speed 
which outstrips our normal comprehension 
by designating all that which is not is so to 
speak the measure of what is in one kind of 
infinity mapped onto another...and so ina 
sense the speed of a genuinely “pure 
mathematics”... with an ontological 
structure we endeavor in the rhetorical 
dimensions...upon their consequences in 
dimensional parti and rhetor, set, null set, 
and created viewer. 

As a post script | would add that the 
complement area is codefined in a way 
comparable to tensor multiplication as of 
the rotational fabric towards all bias of “I”, 
and that the structure of a or universal 


constant at quantum scales begins to alter 
not only from a pattern of its own 
particular sleeve but in relation to the 
magnitudes developed. 
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The Light Touch 

That light in space time is a limit is in 
tandem therefore with fact if both light and 
gravity as always the same speed... the 
Space time dimension created by time in 
relation to three dimensions is approached 
in something one could visualize as like a 
surfer who in time simply rides the wave, 
but is not walking on the board so not in 
Space time until pivots to face the wave, in 
which case motion becomes a retracing or 
cover, against resistance, all space already 
at speed of light motion against it then is 
not additive but inverse, like the number 
“V"... that is a limit is recognized but it 
remains axiomatic that light is the limit, 
one might prefer to say gravity, since after 
all why should dark matter move at the 


speed otf light, ? - more easily bonding to 
gravity which remains incompletely 

understood so in this wise the partner of 
the otherwise axiomatic light parameter. 
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Drawing on quasi local horizons of the 
World line 

In the relativistic mathematics world line 
refers to the eventua or forces under 
consideration in relation to time space as 
subject to a complex topology which sorted 
out to a “quasi local space” often uses a 
technique of considering a plane between 
viewer and infinity which itself brought to a 
horizon point locating a viewer 
accomplishes the idea of zero as a null set 
or conditions supporting a magnitude that 
can be reviewed... thus the metric tensors 
of time like, space like, light like or null 
relate light to the null set, and the 
mathematics of space like in tension with 
time like is in a sense velocity defining 
gravity where it meets a quasi-local 


definition in which interestingly we have 
seen the null set essentially creates the 
viewer... just a reciprocal or spiral form can 
be seen simply by rotating a piece of paper 
to see the oblong surpassing a square and 
short are a shared proportion the matrix 
used to show the relativistic tensors in the 
gap necessary to make a matrix offer that 
very space also as kind of visualization of 
the created viewer.... In the drawing | am 
interested in substituting 1.1 as a structure 
essentially same as the zero denomination 
and linked in way to the speed of gravity 
and light as identical that is, pursuing this 
compound identity in the mathematics the 
spiral implicated in a gnomon or the 
complement area precising a quantum or 
Square root expansion is the general 


structure of a spiral | ask myself how to link 
that to the specific square roots and so by 
multiplying them by 1.1 | compare them to 
a center which can be broached on a 
harmonic grid in which the square root of 5 
is the midline of the ordinal roots and the 
grid structure there at the over lap of the 
square root of as 9.472 gives a horizon for 
the subdivisions at refined particle states 
which in that region then read out a 
proportion on a small scale which can be 
magnified back. 


Drawing on the Constellation of Constants 
Pi/E/A 

In this drawing | relate the harmonic scale | 
use as structured on square root of five to 
relate Pi as a species of constant (proto 
constant) to Euler’s constant and Einstein’s 
Universal... Euler’s as used for ideal 
frictionless fluids is in the view then of 
current one-dimensional atomic lattices 
vielding a tension between crystal and 
quantum glass alignments modelling the 
flattening aspect to an original De Sitter 
Space in contrast from that Special 
Relativity to Einstein’s general rubber 
sheet. 

The specific bracketing | make of the 
constants is as it were from Hillary Hahn's 


method of bracketing the violin program 
to Einsteins violin similar to relating inner 
and outer products in field tensor 
multiplication so according to a simple 
method of observation one sees that Pi 
from its first terms yields 314159 which 
immediately elicits the harmonic 
recognition of 3.146 one can round off by 
collapsing 1/59 as implicating a one to six 
determination in the self-mapping. .146 as 
the fourth spiral of the section divided by 
20 is the universal constant.(this proportion 
actually relates denominations according to 
nine fold resulting from the relation to 8 
fold of which .82 produces 1.23456789 or 
the sleeve of ordinals structuring the 
matrix of the section. Euler’s, then on 
similar consideration bridges 2.718 in 


bracket by which .718 and .618 and .518 in 
the sleeve form mentioned produce 
together 1.854 or a triad view of section. It 
then brackets .28 and .82 , the latter the 
proportion of the full ordinals and the 
former the complement of .72 which in 
reciprocal form 1.3888 quotes .388 as 2 
plus the square root of three 
complementing the section triad. Euler’s in 
reciprocal form = .3679 and this times the 
Pi 3.146 yields 2.3146 and the two to one 
ration of the integers indicates a gnomon 
or unified field....we have then a unified 
field structured between the violin of 
Hillary Hahn and Einstein as Bob and Alice 
bracketing the umbrella... 
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Drawing on the time space of Drawing itself 
as a perception which is: 

Built into the Zeno riddle is the prospect 
Heraclitus ontologically further locates in 
cognizing mathematical crossing of ground 
reconsidered : motion itself must make 
passage over its specifically recognized own 
non existence which in the Greek land of 
two rivers Heidegger picks up on are 
Alethia or the phenomena of experience 
breaking to light, and opposite this is Tethys 
the underground river leading to the pool 
of the Muses in Hades. A supporting echo 
of this is the twinning of Artemis and 
Apollo as “The Bow and the Lyre” (| 

myself enjoy the idea of the violin as a lyre 
with a bow you know...)..the plot thickens 
actually as Heraclitus deposits his 


manuscript in Eohesus where the famed 
library is under the aegis of a counter 
Artemis and in fact is a counter “center of 
the world “ to Delphi....the act of 
interpreting meaning, reading it becomes 
the mathematics Heraclitus similarly 
counter poises to Pythagoras who he is 
oddly antagonistic to, yet this conflict is 
essential to his meaning, Pythagoras is his 
“fated necessity”... When Heidegger 
explicates antique ontology toward “there 
being” the relation of the nominal 
“dassein” to dessin, design, drawing Is 
exactly that of the Sanskrit drawing verbs 
arriving to the Greek knowledge kinds , to 
rhetoric, logic and mathematics, the 
transformation of which are mapped in the 
mathematics of our day in the n 


dimensional relation of “|” to timespace as 
the concept “meant” by “therebeing”... 

In my drawing enclosed the “simultaneous 
contrast “ ( envisioned to a degree by 
Picasso in his statement “drawing is a 
perception of time” asa pretty good 
opening move recognized by Duchamp.. as 
here-being the simple contrast of black 
and white again color... supporting two 
uses of a grid in which on the one hand a 
macro type space is envisioned as crossing 
a surface and in another grid is instead 
generated from inverse motion. Between 
the two, phase and phrase alternate the 
perception of radial spin to quanta diagonal 
of squaring space and number as ultra 
rapid transposition both cases together 
linked to Tethys and Alethiea like contrast 


of mode each embedded to each arriving 
in the various authorships of Bob and Alice 
and ghost writer DeepMind... 

Interestingly the Lyre as a version of harp is 
a “soundbox” ie the strings are played with 
hands on either side of same string, 
mathematically aligned with the idea of a 
gnomon or a relation to the complement of 
an oblong as deformed square 
reconstituting the square as “ 
complement” and paradigm for color 
complements and so forth as well... the 
two hands no doubt in the antique 
ontology relating to “men- de”, ie “on the 
one hand”... presupposing potential to 
Tethys and Alethia.... Two types of violinists: 
Hillary Hahn on the one hand relishes the 
guitar technique of bring chord and_ pic 


hand together towards a kind of sonic 
boom, implemented by playing into the 
“frog” of the violin, Maxim Vengeroff on 
the other hand stays away from cross 
sectional vibrato and draws the bow as 
unimpeded as possible to super embedded 
velocities, preferring a breaking light kind of 
sound... | have no doubt Einstein’s violin 
spoke to him in like voices of time space in 
string mathematics... 

Since Al is used to transcribe music as a 
“learning process” over simple wave length 
recognition it may well be Deep Mind 
resolves the theremin to time space 
ventures... 
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Themes on a Variation 

| can remember as though yesterday 
Charles Gwathmey the architect screaming 
on the telephone “lam not (significant 
pause, regaining capacity to speak: “a 
functionary” ! That said, for what it’s worth, 
there is attendant to so many of these 
conversations we have the genial waiter 
(certainly without question) : Duchamp 
ever the gambit witness. In this case it is his 
drawing “jouer?” which in which if find 
the architecture which parses his n 
dimensional chess towards current 
mathematics and cosmogeny... He found 
that one of his philosophy minded friends 
who like him spoke several languages 
discover to him that neither of them spoke 
the same language... they played tennis 


and in this way learned to share 
French...the drawing of his daughter 
Suzanne susses Cezanne by showing her 
serving tennis ball but with arm disjointed 
and the n dimensional outreach here being 
space time dilation so to speak and the 
French oeuvre which balances, egg, zero, 
love, artists output, the meaning of which 
is the introduction of the zero threshold to 
symbolize in mathematics the dimension of 
time over three dimensional mathematical 
Ricci tensors.....zero as become the null set 
or placeholder allowing the transformation 
of space time in which there is also a 
feedback or spin which greatly complicates 
perception. An interesting aspect of 
attendant mathematics of mobius and 
Klein bottle loops as the ultra 


depersonalized version is relating the 
inverse aspects of proportions one 
experiences in considering for example 
wave form thresholds by “cutting a ball’, 
that is the velocity function transforms 
square and circle to oblong meets this 
straitening to introduce a brand or 
dimensional threshold regained in the null 
set which also is the term granted c the 
speed of light. Conclusion: you cannot hist 
the ball faster than the speed of light 
because it already is...to enter time space 
you disjoint by slowing down and meeting 
a one dimensional loop....lf one can think 
the thought “Taster than the speed of light” 
you have with Parmenides the recognition 
of a logical entity which similarly has this 
category and so again complicates 


things...accordingly Duchamp gifted 
Penrose of a variation of Parmenides “| 
forbid you to think of that which is not” as 
“cosmic censorship” describing black hole 
singularity... in this way solipsism in art is 
actually the inverse of that solipsism which 
is described as a personality flaw... a kind of 
permanent study of the inverse set by 
which as well field invariant as meaning 
reverses when applied to quantum field 
generations of quantum fields... 
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Planck Link 


The drawing relates the Planck to a 
harmonic grid in which the spiral 
proportions reach a post modular moment 
at the ration of .0156 which screened 
against the .1056 area between the root 5 
rectangles mirrored across that space 
scales at .146 or fifth position of the 
section spiral... and divides at a rate keyed 
to 8, which squared to 64 is the 
proportion 0156 and the ration .6336 aprox 
64 is 1.578, .578 being square root of 
three, anumber Pi also is very sympatico in 
approaching. .0156 Tits into ratio of unity or 
one 64 times, and the complement .36 is 
approximately .3664 the complement of 
.6336. the number nine generating a kind 
of key of .111 and the eight fold are 


positions mirroring across the number line 
the origns as two and three as numbers of 
perception... the ratio .81 in proximity to 
the familiar .118 in turn of .1111 plus the 
universal constant yields .8172 or the 
section relation of its complement plus one 
half the square root of five in reciprocal 
form. A sleeve of the ratio .888yields the 
root of . 1.126126 of which .126 squared is 
the product .1056..... at same time the 
units .1888 through .988 multiplied 
successively return to origin and this 
relation to the ordinal track of .82 and 
1.23456789 Is a structure the constants 
universally share... the Plank of course 
takes the ration to negative permutations 
but looking at the number itself 
6.26607015 times ten to the negative 34 


we see that six places a dimension 
threshold of .62 aprox .618 of which the 
brane level seven identifies .0156... 
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Sunflower on Smithson Floorboards: 


Robert Smithson’s project proposal to rip 
open the floorboards of his gallery 
although destined to be a “tragic” project ( 
not implemented)... nevertheless seems 
worth reviewing and here | have posed in 
relation to is “modular view” the post 
modular, in this case the mathematical 
harmonic thread of .1056 develved in 
reciprocal form of 8 by 8 in the 
understanding of the n-dimensional by 
which the number of multiplicand 
represents a dimension climb or spiral 
model of dimensions and the quantum 
Square root and its double cover “I” ... this 
proportion you see in the framing, and it is 
a model the Plank picks up on, ie the 
oblong forms of spiral co definition into 


fractals arrives at a bundle of string like 
forms themselves reflective of the aspect 
contained of a one dimensional loop. 
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Avatars of the Constants 

Melancholia Avatars to Universal Constancy 
and Webb Age Scope : Introduction to this 
series: The purpose of this work is relate 
drawing research to a quasi-musical and 
architectural harmonic from which the 
structures of a variety of cosmological 
constants can be raised to view and to this 
end Durer’s Melancholia if looked at 
through the lens of our age provides 
avenues of approach to the idea, just as he 
for his part seems to have reviewed the 
work of his contemporary Lucas Van 
Leydens interpretation of Heraclitus’s bow 
in and the lyre (in the David before Saul 
Print) translated the new print form 
possibilities into opening the door to his 


own philosophically transitive adventure 
and to the Melancholia 2 (left in potential). 
The first introductory point | would make 
relates to the carpenters square in the 
Melancholia which symbolizes Greek 
ontology of the “Gnomon” or that by which 
things are known”, and this actually is a 
time space perception of sorts in that the 
term means both the carpenters edge 
(which flips like a stencil) and also the sun 
dial... which may seem an odd combination 
at first but which links the space like 
progression of the carpenter to the time 
like progression of the shadow clock. 

( one can’t help but see the dog in the 
picture at this point as the “constancy” to 
relate time -space to)... 


The drawing gridwork | draw from is a 
golden section grid which permits the 
spiral dimensions located as area 
proportions to use that transitive spiral for 
measuring in the centripetal and 
centrifugal motions that implicate 
multiplication and division to a reciprocal 
nature which the gnomon hints at in that 
every oblong has an implied square area 
completion, with root rectangles as the 
fairly simple mathematics of relativity 
thereby enabled the dimensions of 
eventua. In the Duror Print the magic 
square in relation to the diagonal of the 
bell rope makes the point of all these ideas 
in a condensed perception where Aura as 
In the rainbow and the aural of the bell hint 
at the tone of his meaning. Through the 


lens of our age his drawing style of linear 
packets is suggestive of the Planck, or the 
post modular packeting space of the apriori 
spiral which the ladder finds way into 
characterizations of the Planke from the 
standpoint of energy thresholds resulting in 
material colors. In my introductory drawing 
here | am contrasting the diagonal of 
construction with echo of the shadow clock 
as in relation to the area definition of the 
oblong. The process is simple but becomes 
important in various involvements such as 
considering the number “I”, which | will 
permit status as a kind of constant and | 
will present considerations towards the 
number used for super matrices in future 
articles , as well as parsing “a”, the formal 
cosmological constant of relativity, and e 


or Eulers, the Planck, :Pi and the 
Hamiltonian as well not to mention of 
course the famous “c” note... ( which is 
quoted by Duchamp also famously in the 
Monte Carlo prints where fortune as quick 
as light turns on the table as the earth spin 
per second that of light...oroposed by 
Heraclitus, to return to the antique 
ontology as “a great Year(light year 


prototype...).... 
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Avatars of the Melancholia find in my 
drawing a paraphrase of the multiple 
truncated views of the philosophers stone 
in the print which link to the tilted compass 
in relation to the plaster ball as tetrahedral 
analysis of soheroid harmonics which in 
our day are accomplishing a view of 
violations of parity in cosmic symmetry of 
galaxies afforded by studying the mirror 
images they project if considered in triads 
and in this the “vanilla” universe of the 
cosmic radiation map meets the 
Manichean dark gaze of the angel who is 
the emblem of “ nachtralechkeit “ or 
learning from experience after the fact. 
Similarly a collective non subconscious has 
startled the observations in a like mode in 
various artists as well: for example the 


Pointless Pyramids of Smithson are my 
point of departure in this drawing, 
substituting truncated cones (symbolizing 
cover or abstract “spin”) and his case the 
visual cone is also implicated in his 
enantiomorphic mirrors which create a 
cancelling out of vision... the cone on the 
other hand as restored in my case gives as 
much as an uncertainty principle which the 
current cosmogeny courts to example as 
between an original inflatron field of 
negative value interacting with gravity 
fields similar perhaps to the way gravity 
wells themselves are given a negative value 
in relation to the impetus that must be 
generated to overcome stasis ( this 
inversion is the “infinite horizon” devised) 
At this point then the gravity common to 


dark and baryonic mass has the value to a 
degree of angels dark view surrounded by 
tones and intonation of value and color the 
print ascribes to in it’s own artistic value as 
a zone of constructing the dimension. The 
art movement of Duchamp likewise 
created in the roto-reliefs a triangular base 
arrangement in relation to his personalized 
spheroid dynamics building on Poincare’s 
conjecture and this as appreciated by 
Penrose led to his tiles or infinitely 
discontinuous patterns contrasting with 
Escher’s illustrating of Duchamp’s ideas.... 


284d1 


That Withdrawn within the Drawing: 
Avatars of Melancholia maintain 
transformation wrought upon Durer via the 
Humanist Libraries of his friends... brings to 
effect he had for example in the Men”s and 
Women’s baths begun experimenting with 
isolating environment in which the impetus 
of the simplification he introduced as foil to 
his love of the fantastic met an interest in 
Italianate architectural simplification. The 
cloistering of environments came to a 
startling conclusion in the print where 
every structural impulse is present yet not 
only is architecture strangely absent it’s 
normal art value immersiveness but 
neither is it particularly replaced by 
landscape, but rather, a cosmic vison which 
as much as it came naturally to Durer is 


now tempered to match the Manicheism 
source with it’s complement which in the 
Angels angle of earthbound pose is as 
much as anchors upon Ankhara in which 
the arrival of Manichaeism idea was in 
tandem with the same Eastern sources 
from Gandhari where Alexanders settlers 
continued in effect the tradition of Sanskrit 
to Greek interchange in an art language 
essentially, ( of which 300 drawing verbs 
came to fashion the European 
vocabularies) Humanism as an iteration of 
the Sanskrit art language carried then as his 
(Durer’s) symbol of the dimension both 
the pose of the figure recognizable as 
similarly used by Michelangelo is as well 
that of Guanyin in Buddhist India . The 
christ child like emblem transforms the 


emblematic motif of Guanyin whose 
headdress carries a small image of the 
Northern Buddha become now the 
meaning of a homunculus or the inner life 
of materials as they in being subject to 
change are also subject to suffering and 
linked therefore to an idea of 
hupokeimenon or underlying strata visited 
upon perception in the transitive world of 
phenomenae. as well as _, very naturally 
inscribed within Durer’s packeting or 
layering mode of a personal linear 
topology. In our time the transformation is 
to mathematics... Just as the elements of 
Dururs structural element are strewn about 
in a language of becoming, ( Dassein if you 
wish) current mathematics equally altered 
by cosmic vision become cosmogenic finds 


various strata of fantastic transformations 
very far beyond the world of determinism. 
For example the use of “Il” has multiple 
ontologies of phasing, which in Newtons 
gravitational value were essentially part 
and parcel but the idea of “|” itself was 
alien to him even as he effectually founded 
its Tuture recognitions to mass and its 
effect on its environment. This phasing 
continues often to find the elements of 
relating a triangularization of vectors to 
what recently became the solution to the 
three body problem and finds creations of 
a horizon of reference as often a building 
block even then for example in the recent 
structuring of thin materials from one 
dimension building upwards in a modelling 
of the universe taking place in near 


materials linked to computer use in which 
the problem of knowledge, ie functions so 
vast that at some point even a computer 
to accomplish requires human imagination 
to solve on structural levels of 
simplification. 

In the drawing | give an interpretation of 
thin material building up as relating to the 
surreal and hyper real numbers by which 
logical strings make their own mathematics 
according to their own rule essentially 
founded on the ideas of drawing itself as a 
manifold become the model of logic from 
structural rhetoric. (ie “meaning”).... | ask 
myself, could one add to the cone a 
cantilevered mathematics, a wave like 
function standing in for natures love of 
covering a dimension as when a porpoise 


can move faster than muscle strength 
because the water spiral masks inertia? 


aa 
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From an “I” with an eye of the Melancholia 
as from A to E Constantly 


A Feather’s Weight of Gold in the 
Underworld writes it’s destiny in Durer’s 
adoption in the Melancholia of the 
Cerberus the many headed guard dog of 
the Muses. The Attributes that symbolize 
these headings have in the Angels scribing 
hand a compass on the line of sight with 
the feathered wings and the 
metamorphosis via alchemic interest in 
mind body and soul as a cerebration the 
picture enjoins between gravure and 
feather. As the spirit of a constant strikes us 
to our own universal designate “a’ the 
universal constant familiar to Relativity is 
interesting form me in that it was the first | 


realized | could place exactly on my 
harmonic grid through its constructing of 
the spiral intersections as measures to 
meet scales... but moreover like the 
headed dog it is not really a single measure 
but a spectrum in the section mirroring at 
the scale level of .1056 or the overlap of 
the root five rectangles complement areas 
as the root divides the page twice and 
simultaneously the same measure is the 
gap between the two root five divisiors of 
the harmonic field as | build it in a diagram 
you can see is very similar to St Peter's... 
The spiral of fine intervals defining close 
differences range trom .0072 the familiar 
which is a state of .7236 or 1.382 in 
reciprocal form of the section as also the 
familiar .618 defined by its complement 


.382 measured to unity, square = 1... to also 
the sequence including .0064 in particular 
... the many particles between .1056 play 
out the derived proportion on that smaller 
screen as it were and the value of .0064 @ 
@.1056 corresponds to .606 . which in 
reciprocal form of 1.65 shows that 
particular number .65, which has 
extraordinary application in that it = 1+ 3 
modules of the section, for example the 
number .81 which links a nine by nine 
matrix to the section by creating in 
reciprocal form 1.23456789 if squared at 
.81 equals .65... also, Euler’s number to the 
first 16 digits has a square root of 1.65... 
The variance of scale belongs to the sense 
of multiplicands promoting dimensions, in 
effect a kind of sleeve open to a 4" 


dimensional turning inside out as it 
were...Einstein was rather annoyed with 
the number of the “a” constant in that he 
knew it worked but wasn’t exactly sure 
why... | would suspect then the answer lies 
in a pure mathematical dimension which 
was his lesser interest but in our day 
becomes necessary as observation begins 
to become more and more a matter of 
model building... Durer’s print considers 
this solipsism in advance , the scale the 
angels hand is on studies a certain kind of 
gravity wave , of the proposition. Gravity 
waves themselves have a certain 
information which is model like, we build 
into them an understanding which to 
understand requires the construct in thin 


materials and computer space the 
propositional understanding available. 
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Quantum Tunnelling the Melancholia Glass 
Lighting the Gas Ceiling dimension by 
dimension. And other orphans of the 
voodoo children from Einstein’s violin. 


This Constant by which electrons 
propagate via ten million year cycles a 
particular wave length of exactly 27 
centimeters via cosmic tunneling (purest 
and most measurable light form) relates in 
the three by three by three construct by 
which the limiting factor of light speed is in 
the 4 dimensional equation of time a Null 
set including the presence created of the 
observer at a brane or frame of reference 
makes the quantum evolution past gravity 
wale potential necessity of mechanics the 
creation of a next dimension which 
Schrodinger’s equation simply indicates as 


a Hamiltonian rotation created... in essence 
by the gradual alignment of triads of 
vertical and horizontally assimilated triads 
to Till the electron shell motif in the 
dimensional counterpart the quantum 
creates in the time effect of transition of 
information from large scale spirals to a 
timing condensed to the Planck packet in 
relation to wave particle uncertainty better 
then, described as chain substitutions of 
near values gradually assimilated to n 
dimensional variety over time to the 
consistence of cubing as field generative. 
Appropriate to one way of thinking this, ie a 
kind of “taxi cab” or ziggurat transmission 
of proportions a missing architecture that 
one somehow expects of Renaissance 
pictures suddenly arrives to Durer’s 


Melancholia in the broad rhebus of it’s 
intended manifold similarly comparing 
successively generated field to their time 
constructs indicated by the attributes of 
process in a mood generated precess of 
the work’s orientation to internal and 
external gravity. 
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Rivers Upon Rivers Invariant Variations. 


Duchamp’s Glass and Durer’s Melancholia 
could be deemed harmonic oscillators to 
each other in that each relates a concept of 
artistic to scientific equilibrium from their 
different historical perspectives as spectra. 
The most artistic scientific theory is string 
theory similarly exemplifies a critical edge 
of relating dimensions to their simple 
compound of acting on each other, the 
difference between a pentagon and 
hexagon as an added edge corresponds too 
multiplicand in mathematics... The Planck 
constant which studies the oscillation level 
of light spectra to their atomic level origins 
maintains a quick survey of golden section 
proportions in its foment moment as the 
root expansions formulate the fields of the 


constants which then the quantum or 
packet like post modular conditions store a 
low energy level which then exhibit the 
different “quantum” effects by which for 
example the fine line index of light 
“quantum tunnels “either through ten 
million year cycles of a distribution 
sequence built on lateral and vertical 
pseudo harmonics built into the staying 
power of the low level matrix or else shows 
in the high energy production of new stars 
as the same particular laser like band 
width exactly 27 centimeters wide from the 
Planck origins in metric determination via 
atomic levels measured. The Planck ranges 
6.26266070156 in its formula of which the 
first four digits phase the sections .618 ata 
1.1 step like Euler’s equilibrium while .607 


to use the stepping process =.606 app or 
1.5393 a central dynamic harmonic 
relating one to .5393 as reciprocal of 1.854 
or three times .618 and a final .o156 term 
that of 8by 8 as 64 and in reciprocal form 
corresponds to section dynamic at .1056 
as 6.854 or .146 the fifth level of the 
Spiral... in my drawing | taking this phrase, 
along with Pi which in reciprocal is 
approximately .3168 or three times the 
distance between two root five shapes 
itself = 9.472 a section derivative and also 
Euler’s in which the complements of .718 
as in the .618 series presents a ratio overall 
of 2 to 1 to 1 half, and compare also the 
fine line 27 cm to the 73.4 Hubble constant 
as its complement at division by ten... as a 
group to multiply against each other in a 


kind of dimension building phenomenon 
of the drawing. 
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Mysteries of the Implicate Whole in a 
Mathematical Fielding Art: 


Resource primacy to the simultaneous 
distinction made of the point like and 
topological differentiation available the 
“function space” (underlying “wave and 
particle” which as terms need 
deconstruction( ... Accordingly the brane or 
subtracted dimension of approach like a 
doorstep to the Polygons if numerically 
mapped as superscript with a minus may 
have their footnote or subscript the spin or 
SO as the point like ordinate space by 
which a reference to whole numbers sets 
up a resourcing to the square roots by 
which the quantum space expands first in 
modular definition of the matrix projection 
diagonal and then finds the Planck like or 


point like packets of the post modular. The 
collection of universal constants shares the 
nearness of the number three and two to 
distinctions phrasing chain theory or 
infinitesimal nearness’s which can round 
off to different thresholds thus placed to 
phases visualized to physics as spectra 
whose manifold potentials are parsed in 
the quantum experience as that sudden 
parsing to a “measure” or moment taken in 
time as the time space construct of the 
point and topology function space 
simulacra. The mechanics of the Platonic 
solids at the nonagon or ninefold places a 
center skeleton like a foreshortened cube 
or “Y” shape into which polygons forming 
at cusp as point structure to “I” the also 
origins of the gnomon or fractally mirrors in 


the complement space. These polygons if 
of different sizes then are effectively an 
alternative to calculus quadrant 
differentials and are the form underlying 
the structure of Penrose’s famous tiling 
pattern derived in part from a relation to 
Duchamp in which the roto reliefs 
forwarded the relation between quantum 
integration and visual interference 
patterns. 

In my drawing it interests me to ask myself 
how the topological structure taken to an 
implosion motif of the star shape over the 
corresponding polygon manifold is its 
calculus prototype to considering mapping 
the topological and point like to their art 
dimension. Along the way | notice a stripe 
motif if emblematic of the Planck has an 


interesting inside in considering the 
complement of a stripe as thread in the 
poetics. Note: the photograph of 
Duchamp’s hair shaved in the shape of a 
star... Note: the complement area or 
nonagon manifold of nine substrate ten 
relates that “division by” is better stated 
simply “divided” where for example a 
fraction expressed as integer decimal 
divided another is strangely commutative 
in that two different subject fields share a 
solution whereas intuitively one assumes 
one and comes to discover the “created 
observer” by which the brane as zero 
notation of the null set then shares to 
physics the fourth dimension of time as c= 
null set.... 
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